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ATURDAY, JUNE 29th—HERR DEICHMANN’S 
MORNING CONCERT, at Willis’s Rooms, to commence at Three o’clock 
precisely. Artists: Miss Robertine Henderson, Mlle, Elvira Behrens, Mr. ‘Th. Distin, 
the Orpheus Glee Union, Mlle, Agnes Zimmermann, Messrs. Pauer, Lazarus, Deich- 
mann, L. Ries, Webb, Paque and A. Ries, 
Reserved seats, 10s. 6d. each ; Tickets, 7s. each ; to be obtained of Messrs. 
Cramer and Co., Messrs. Schott and Co., and of Herr Deichmann, 13 Dorchester 
Place, Blandford Square. 


IGNOR GIULIO REGONDI has the honour to an- 
nounce that he will give a MATINEE MUSICALE, at the Hanover Square 
Rooms, on MONDAY, July Ist, 1861, to commence at half-past. Two o’clock, Voca- 
lists: Madame Catherine Hayes, Madame Lemmens-Sherrington, Signor Gardoni, Sig- 
nor Gustave Garcia. Instrumentalists: Pianoforte, Miss Arabella Goddard harp, 
Mr. Bolegne Reeves ; violoncello, Herr Lidel; guitar and concertina, Signor Giulio 
Regondi, “ Conductor, Signor Randegger. 
On this occasion Signor Giulio Regondi will play for the first time a new Concerto 
MS., composed expressly for him by Molique. 
Reserved seats, half a guinea ; unreserved tickets, seven shillings each, to be had of 
the ae musicsellers, and of Signor Giulio Regondi, 27 Berner Street, Oxford 
Street, W. 


| ERR WILHELM GANZ’S CONCERTS. — The 


Second Matinée will take place on Monday next, July Ist, at his Residence, 
15 Queen Anne Street, Cavendish Square, at 3 o’clock. Artists—Mad. Rieder, Miss 
Lascelles,Messrs. Wilbye Cooper, Jules Lefort, Sainton, Paque, Benedict, Lauber, A. 
Ries, aud Wilhelm Ganz. 
Single ‘Tickets Half-a-Guinea; Family Tickets, to admit three, One Guinea. To be 
obtained of Herr Wilhelm Ganz at his residence. 


PTOMMAS’ HARP MATINEE, at Messrs. Collards’ 
Rooms, on Monpay, Juny Sth, commencing at half-past 2 o’clock, assisted by 
eminent Artists. 
Mr. ApromMas will execute” WeBer’s ConcertT-Stuck on the Harp, with several 
of his own new Compositions. 
Tickets 10s. 6d.; Family Tickets, to admit three, One Guinea each. To be obtained 
at the usual places. 


HE MUSICAL SOCIETY OF LONDON.—Third 
Season.—The SECOND CONVERSAZIONE on WEDNESDAY Evening, 
July 3rd. Admission from _half-past Eight o’clock. Evening Dress Tickets are not 
transferable. Entrance in Regent Street. 
CHARLES SALAMAN, Hon. Sec., 36 Baker Street, 
Portman Square. 














St. James’s Hall. 


r 7 
R. FRED. PENNA. — LAST WEEK OF THE 
PRESENT SEASON.—EGYPTIAN HALL, Piccadilly, “ THE HIGH- 
WAYS AND BYWAYS OF SONG.” 
Mr. Fred Penna will give his New and Popular Entertainment, EVERY EVEN- 
ING at Eight o’clock. Last Morning Performance on Saturday at Three. Piano- 
forte, Mad, PENNA. 





Stalls, 3s.; Area, 2s.; Gallery, Is. 
Tickets at Mr. Mitchell’s Royal Library, 33 Old Bond Street. 


R. DEACON’S THIRD AND LAST SEANCE of 


Classical and Instrumental Music will take place on Thursday, July 4th, 1861, 
at 16, Grosvenor Street (by permission of Messrs. Collard and Collard), commencing 
at Three o’clock. Executauts :— Violin, M. Sainton and Mr. Clementi; Viola, Herr 
Baetans; Violoncello, Signor Pezze ; Pianoforte, Mr. Deacon. 

Tickets, half-a-guinea, to be had of Mr. K. W, Ollivier, 19, Old Bond Street, W., or 
of Mr, Deacon, 4, Duchess Street, Portland Place, W. 


ILLIS’S ROOMS, King Street, St. James’s. — 
Herr MAURICE NABICH has the honour to announce that his Third 
ANNUAL MORNING CONCERT will take place on TUESDAY, July 9th, 1861, 
commencing at two o’clock. oo 
Vocalists: Miss Medora Collins and Mlle. Sedlatzek ; Herr de Becker, Mr. George 
Perren, and Signor Guglielmi. Instrumentalists: Violin, Mr. Viotti Collins ; violon- 
cello, Mr. George Collins ; pianoforte, Mr. Sidney Smith ; double bass, Herr Pro- 
gatzky ; trombone, Herr Nabich. Conductor, Mr. Sidney Smith. 
Reserved seats, 10s. 6d.; unreserved seats, 7s. 6d. Tickets to be had of Messrs. 
Chappell and Co., New Bond Street ; Messrs. Cramer and Beale, Regent Street ; and 
all the principal Musicsellers. 


M Usic AL ART UNION.—Cherubini’s Requiem ; 


Gade’s Erl King’s Daughter, Romance; Violin, Mr. Blagrove (Beethoven) ; 
Song, “ Honterner,” with violin (Mozart); on Friday Evening, July 5th, at the Han- 
over Rooms, at half-past 8 o’clock. Vocalists—Mad. Lemmens-Sherrington, Mad. 
Laura Baxter, and Mr. Santley. The Orchestra and Professional Choir. Conductor, 
Mr. Klindworth. 
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Tickets at Cramer’s and Co, 


HE ROYAL SOCIETY or FEMALE MUSICIANS, 
Established 1839, for the Relief of its distressed Members. Pat: H 
jee tea | peg the ——o TUESDAY MORNING, July 2nd, 1861, at 
1e Hanover Square Rooms, will be per‘ormed, for the Benefit of this Instituti 
MISCELLANEOUS CONCERT of Vocal and Instrumental Music. sdlamanaya see 
Vocal performers : Madame Lemmens-Sherrington, Miss Augusta Thomson, Miss 
Stabbach, Miss Eliza Hughes, Miss Emily Gresham, Miss Stecle, and Madame Suinton- 
Dolby ; Signor Gardoni and Mr. Tennant, Mr. Lewis Thomas and Signor Belletti. 
Instrumentalists : Pianoforte, Miss Arabella Goddard and Mr. W. G. Cusins: 
clarionet, Mr. H. Lazarus; violin, M. Ole Bull. Conductor, Professor Sterndale 
Bennett, Mus. Doc. The Concert will commence at ‘Two precisely. 
Tickets, half a guinea each. Reserved seats, one guinea each. 
; J. W. HOLLAND, Secretary, 
13 Macclesfield Street, Soho. ' 





SCHWEITZER SANGER GESELLSCHAFT. 
WISS FEMALE SINGERS.—St. James’s Hall, Piécas 


dilly. LAST WEEK BUT ONE of the highly talented Troupe of FEMALE 
SWISS SINGERS.—These pleasing and highly interesting Concerts will be repeated 
every Evening at Eight, and every Afternoon at Three. For Two Weeks longer. 
Books of the Words, wih Translation, Sixpence. 
Stalls, 3s.; Area, 2s.; Gallery ls. Tickets may be secured at Mr. Mitchell’s, Royal 
Library, 33 Old Bond Street ; and at the Hall Ticket Office, 28 Piccadilly. W. 


Pesw GHAM TRIENNIAL MUSICAL FESTIVAL 
In Aid of the Funds of the General Hospital, 

On the 27th, 28th, 29th, and 30th of AUGUST next, under the especial patronage of 
Her most gracious Majesty the Queen, his Royal Highness the Prince Consort, his 
Royal Highness the Prince of Wales, and his Royal Highness the Duke of Cambridge. 

President: The Right Hon. the Earl of Shrewsbury and Talbot. 
Vice-Presidents: The Nobility and Gentry of the Midland Counties, 

J. O. MASON, Chairman of the Committee. ~ 


M ISS ANNA WHITTY, from the principal Opera 
Houses of Italy, is IN TOWN for the Season. 
Communications respecting Engagements to be addressed to the care of Messrs. 
Duncan Davison and Co., 244 Regent Street. 














RS. J. HOLMAN ANDREWS begs to announce her 
y a to 50 BEDFORD SQUARE, where she now receives her Friends 
and Pupils. 


ISS LASCELLES begs to announce her REMOVAL 
to 13 Hanover Villas, Ladbroke Square, Notting Hill, W., where she will be 
happy to receive her friends and pupils. 


LASGOW.—CITY HALL SATURDAY EVENING 
CONCERTS.—The Eighth Season of these Concerts under the auspices of the 
** Glasgow Abstainers’ Union,” commence on Saturday, 7th September next. 
= to be addressed to the Secretary, at the Office, 118 Union Strect, 
Glasgow. w 
JAMES LAWSON, Secretary. 


USICAL GOVERNESS for JUNIOR PUPILS.— 
F A Young Lady of some experience, residing in London, is anxious to meet with 
some MUSICAL PUPILS. She can have good references. ‘'erms moderate. 
Address, ‘* G. L.,’”” Venn’s Musical Library, 65 Baker Street, W. 














N USICAL EDUCATION. — All persons interested in 

the above subject should call as below, and see THOS. CROGER’S new 
Fe Heres aee INSTRUMENT, also his self-acting RURAL INSTRU- 
ME A 


Illustrations, with Testimonials and Prices of Flutes, Fifes, Drums, Cornopeans, 
and instruments of every description, forwarded post-free. Manufactory, 483 Oxford 
Street, four doors east of Museum Street. 


O THE MUSIC TRADE.—A Young Man of long 


experience in all departments connected with the business, desires a Situation as 
Shopman, Clerk, or Traveller, either in London or Country. 
First-class references. Wishes to be engaged at once. Address W. R. H., No.3 
Blenheim Street, Bond Street, W. 


HE MAJOR AND MINOR SCALES. 
The Minor on the PERMANENT Principle with its real SIGNATURE. 
Edited by Dr. BennETT GILBexT. Price 2s. 
SOUVENIR DE CAMBRIA. Fantaisie Elegante, by Bennett GiLpert, Price 3s. 
London; J. H. Jewell, 104 Great Russell Street, Bloomsbury, W. C. 
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MESSRS. GRAMER, BEALE AND GHAPPELL’S 
NEW PUBLICATIONS. 


AMBER WITCH. 


THE 


Arditi (L.) “ Amber Witch,” Valse de Salon, .. eee 
D’Albert (Charles) ditto Quadrille (solo and duet) 
Ditto ditto Waltzes .«. 
Ditto ditto Polka ove one °° eee 
Favarger (René) ditto Fantaisie (dediée a a Miss Ma sndeville) 
Osborne (G. A.) ditto First Fantasia (bell trio, and “ When 
the elves”) ow oe ore ooo ove ove one on one 
Ditto ditto Second Fantasia (“ O bright is the 
palace,” “ Good eve,” and ‘ My long hair is braided”) a . 
Richards (Brinley) ditto ** The bell trio ”’ ove on 
Ditto ditto “ When the elves at dawn,” 


ROBIN HOOD. 


De Vos (Polydor) Robin Hood Fantaisie Transcription (Op, 62) 
D’Albert (Charles) ditto Quadrille (with cornet ad lib.) 
Ditto ditto Waltzes ditto oes 
Macfarren (Walter) ditto “ Life to me,” and ‘ Courage fails me” 
Ditto ditto ‘* True love” 
Osborne (G. A.) ditto Fantasia * 
Richards (Brinley) ditto Grand {Fantasia ‘ 
Ditto jditto “ From childhood’s dawny’ 


LURLINE. 


D’ Albert (Charles), Lurline Quadrille (with cornet ad lib.) 

Do. do. Waltzes GO. ae one 

Do. do. Polka do. nm eve eee ove 
Kuhe (Wilhelm) do. Fantasia (dedicated to Miss Alice Wigram) 
Richards (Brinley), do. ‘ Sweet Spirit, hear my prayer” ... 

Do. é do. “ The Naiad’s Spell” ... ore ote 


THE ROSE OF CASTILLE. 
Osborne (G. A.), The Rose of Castille, First Fantasia Tose 


Do. do. -Second Fantasia. 


GUILLAUME TELL. 


Favarger (René) Guillaume Tell, Grand Duo ooo 
LE PROPHETE. 
Favarger (René), Le Prophéte, Fantaisie (dediée 4 Miss Kate Shepherd) 


RIGOLETTO.: 


Favarger (René) Rigoletto Fantaisie (dediée a son ami M. Le Docteur 
Rimbault) <eoe eee o ove oon ooo ooo 
Do. Rigoletto, Galop; Brillant, Sur la Scéne du bal (dediée 


eR Malis WM) ase sce: essa 


UN BALLO IN MASCHERA. 


Callcott, Un Ballo in Maschera, Airs for Piano Solo Book I. ... oe 

Ditto ditto and Duet Book I. ... =< 100 one 

Favarger (Bené), Un Ballo in Maschera, Mazurka Duet .., ao ove 

Thomas (Harold), Un Ballo in Maschera Fantaisie (dediée A son ami 
W. H. Acraman, Hastings) re obs as ae ove ow 3 


POPULAR MUSIC OF THE OLDEN TIME. 


De Vos (Polydor), Brilliant Fantasia on “Sally in our Alley,” “ O list 
to me, my only love,”’ Once I loved a maiden fair” .., ow 4 


oo 


cork Oe eS 
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. LONDON: 
CRAMER, BEALE AND CHAPPELL, 


201 Itegent Street, and 67 Conduit Street. 








CHAPPELL & C0.’S PUBLICATIONS. 


FAUST. Fantaisie de Salon, pour le Piano, 


From Gounod’s favourite Opera, Price 4s. 
Chappell and Co., 50 New Bond Street. 


\] CHES 
LA JOYEUSE. Morceau de Salon, pour Te 
Piano. Price 3s. 


K UHE’S 
Chappell and Co., 50 New Bond Street. 


K UHE’S MURMUR OF THE WAVES. 
Salon pour le Piano. Price 3s. 6d. 
Chappell and Co., 50 New Bond Street. 


} RINLEY RICHARDS’ WANDERER. Just pub- 
lished, No. 1 of Schubert’s Melodies, arrauged for the Pianoforte by this popu- 
Price 3s 
Chappell and Co., 50 New Bond Street. 


|S ao RICHARDS’ AVE MARIA. Now ready, 


No. 2 of Schiibert’s Melodies, arranged for the Pianoforte. Price 3s. 
Chappell and Co., 50 New Bond Street. 


RINLEY RICHARDS’ SERENADE. 
lished, No. 3 of Schiibert’s Melodies, arranged for the Pianoforte. 
Chappell and Co., 50 New Bond Street. 


RINLEY RICHARDS’ “ADIEU.” Just published. 


No. 4 of Schiibert’s Melodies, arranged for the Pianoforte. Price 3s. 
Chappell and Co., 50 New Bond Street. 


MESSRS. 








Etude de 





lar Composer. 








Just pub- 


Price 3s. 








RINLEY RICHARDS’ “GENTLE ANNIE,” No. 7 

of the “‘ Christy Minstrels’ Songs,” arranged for the Piano by this popular Com. 
poser. Price 3s. 

Chappell and Co., 50 New Bond Street. 





- ~ \ Ar * 
] RINLEY RICHARDS’ COMPLETE TUTOR for the 
PIANOFORTE. The best, the newest, and cheapest of all Instruction Books, 
containing elementary instructions, scales, exercises, and a gre: At variety of the most 
popula ir themes as progressive lessons. Sixty pages, full music size, price 4s,, post-free, 
A List of Brinley Richards’ Popular Pieces will be sent on application to 
Chappell and Co., 50 New Bond Street. 





LAST PIECE, AU REVOIR. Pastorelle 
Suisse for the Pianoforte. Price 2s. 6d. 
Chappell and Co., 50 New Bond Street. 


Lh O4kL6 MUSIC ON THE WATERS. Morceau 


de Salon for the Pianoforte. Price 2s. 6d. 
Chappell and Co., 50 New Bond Street. 


{ae MOU NTAIN STREAM, for the Piano- 
forte. 12th Edition. Price 2s. 6d. 
Chappell and Co., 50 New Bond Street. 


LL? DATIL’S 








INDAHL’S | JOHANNA’S LE BEWOHL, for the 


Pianoforte. The most popular Piece by this charming Composer. Price 2s., 


post-free. 
Chappell and Co.,50 New Bond Street. 





i hee {KELL’S SPARKLING DEWDROPS. Morceau de 


Salon for Pianoforte. Price 3s. 
Chappell and Co., 50 New Bond Street. 








LS LANGE GARDIEN.  Pensée Poétique 


pour le Piano, Price 3s. 6d. 
Chappell and Co., 50 New Bond Street. 


IT RERKEL 





bi UANI TA, Vocal Duet. The Hon. 
popular Song is just arranged as a Vocal Duet. 
Chappel and Co., 50 New Bond Street. 


{= LEAVING THEE IN SORROW, ANNIE. Vocal 


Duet. ‘I'his popular Song is now published as a Vocal Duet. Price 2s, 6d. 
and Co., 50 New Bond Street. 


Mrs. 


Price 2s, 


Norton’s 











Chappell 





ipa RETURNING TO THEE, 

the celebrated Song ‘* I’m leaving thee in eevow, Annie. 
Price 2s. 6d. 

Chappell and Co., 50 New Bond Street. 


ANNIE. ‘heat 


”” By GeorGe Barker, 
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“The Grand March of the 1st Middlesex Artillery Vo- 
lunteers”—by Mrs. Henry Creep (Rudall, Rose, and 
Carte). 

This vigorous and effective piece is a graceful tribute from a 
lady to one of the most promising of the “ Volunteer” corps, 
the members of which will no doubt appreciate the compli- 
ment in the proper spirit. Mrs. Creed, who thus strives to 
kindle a patriotic fire in the breasts of our nascent soldiers, 
is herself a “ volunteer,” and one of the most efficient. 


“¢ Santa Lucia,’ valse fantasia”—transcribed for the piano- 
forte—(D’Almaine and Co.); “ Moonlight on the Gon- 


dola,” nocturne, for violin and pianoforte (Metzler and | 


Co.); “ Tell me, Mary, how to woo thee,” transcription — 
by Henry W. Goopsan (D’Almaine and Co.). 


“ Tell me, Mary, how to woo thee.” How ?— why by send- 
ing her a copy of “ Moonlight on the Gondola,” which is a 
graceful and charming little piece. Mary is not hard- 
hearted, or she would not be called Mary; and if her taste 
for music is what we take it to be, she will, on receipt of 
the aforesaid copy, consent to be woo’d (and wedded) 
forthwith. 


“ Duchesse de Manchester,” valse brillante pour piano — 
Arnonse LE Duc (Robert Cocks & Co.). 

There is a striking lithograph portrait on the forehead of 

this valse, to which, after looking through this valse, we 

refer with satisfaction. 

“ The days that are no more”—words by Tennyson; 
music by Jacgues BuiumentHaL (Duncan Davison, 
& Co.). 

Who does not know the Poet Laureate’s exquisite lines, 

beginning :-— _ 

“Tears, idle tears, I know not what they mean ; 
Tears from the depth of some divine despair 
Rise in the heart, and gather to the eyes,” &c. 

The “&c.” is equal to the rest, but we have no room for 
it. That M. Blumenthal, though a Dutchman, loves the 
poetry of Tennyson, may be gathered from the truly sym- 
pathetic manner in which he has set his beautiful verses to 
music. The popularity of this little song is already 
attested. 

“ Gently row, Gondolier” — barcarolle for two voices, ‘by 

W. G. Cusins (Duncan Davison, & Co.). 


Pretty, flowing, correct, and vocal. What more is wanted 
in a barearolle, whether for two voices or one? Ask Auber, 
Herold, Mendelssohn, &c. 


“The Woodland Flower,” words by Desmonp Ryan, music 

by Cirement Waite (Duncan Davison and Co). 
Mr. Clement White possesses the enviable gift of ¢éune. 
There is no denying it. He has proved it in half a hundred 
songs and more, and as successfully as on any previous oc- 
casion (unless we may except his charming canzonet, 
“Hail, gentle flower”), in the engaging little song before us. 
The words, being not so well known as those of the Laureate, 
will bear quoting :— 

“ She’s like the fair flower in the woodland that blows, 

More fair than the lily, more sweet than the rose ; 

And vainly the pride of the garden may vie 

With the smile on her cheek and the light in her eye. 

Oh Fortune ! to me such a joy wouldst thou give, 

Td wear that wild flower in my heart while I live. 








“In peace and contentment her days calmly glide, 
The mates of her childhood alone by her side ; 
The lark, singing sweet in his innocent glee, 

More happy, more artless and pure, cannot be. 
Oh Fortune ! to me such a joy wouldst thou give, 
Vd wear that wild flower in my heart while I live.” 


Mr. White has perfectly caught the spirit of these un- 
affected verses, and set them in a congenial strain. 
“ Light of my soul! Good Night”—Song composed by W. 
Seymour Surra (Augener and Co). 


A fair song as times go (9-8 times, by the way, always go 
with serenades, we remark), having a tune for the singer far 
from ugly, though just as far from novel, and an accompani- 
ment for the pianist sufficiently well written for its pur- 
pose — always saving a most hideous suggestion of fifths 
occurring between the eighth and ninth bars of the third 
page, which would have cost most people no little pain to 
devise. 


“ Harvest Hymn”—words by the Rev. Grorer G. Maun- 
SELL, music by Louisa Harriweron ToLttemacue 
(Robert E. Cocks). 


Good healthy words. 
ample :— 


Take the first four lines as an ex- 


“Tn winter, spring, and summer 
Our labour did not cease; 
We gave our time and foresight, 
But God the full increase.” 


The words of a true clergyman. Miss (Mrs. ?) Louisa Har- 
rington Tollemache has set them with spirit to a simple and 
wholly unpretending four-voiced part-song. 


“ The Winter Garden,” quadrille—by the Auruor of “ Les 
Joyeux Oiseaux,” “ The Canary,” and “ The Goldfinch” 
(Robert Cocks and Co.). 

A lively —even elegant—set of quadrilles ; but what does 


the Author of “ Les Joyeux Oiseaux,” “ The Canary,” and 
“ The Goldfinch” mean by the subjoined ?— 


a a 








a 
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Echo answers — “ What ?” 


“ King Frost.”—Song—by B. Hime (Addison, Hollier, and 
Lucas). 


A bass song in the good old roaring style once so popular 
in those social gatherings, where the stability of the supper 
and the potency of the punch made much excuse for queer 
music and queerer singing. Wherever such things still be, 
this song will have as much success as most of its fellows, 
since, whatever else it may lack, it is by no means deficient 
in a certain and intended rough joviality of spirit. As a 
matter of musicianship, we may suggest to the composer 
that something more of variety, as well as pleasantness, of 
effect would have been gained by somewhat more of excur- 
siveness as to key than may be found solely between F 
minor and F major and back again. : 
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MUSIC AND THEATRES IN PARIS. 


(From our own Correspondent.) 
June 26, 


Tun weather has been incandescent—fit only for stokers and 
Salamanders. An electric spasm on Sunday convulsed the welkin, 
and being accompanied with copious showers, we are tempered 
down to a merely tropical simmer of the blood. Meanwhile, art 
and artists wag on—pantingly, perspiringly, but on they wag. 
The Opéra Comique has dropped another of its summer eggs—a 
mere hatching in one act. The shell, or wordy portion, is by 
M. Jules Prével ; and the vital embryonic, or musical portion, by 
M. Théodore Ritter. The summer season is not that which pro- 
duces the most startling births in the theatrical world. The Dog- 
star presides over a progeny distinguished by no excessive charac- 
teristic, good or bad. They are mostly of a tame, even sort of 
complexion, destined to gently detain the languid gaze of heat- 
oppressed audiences, and pass away into eternal oblivion. ‘They 
have no pretension to do anything more than fill up inoffensively 
a blank; and a man may listen to a new opera, or a new play, as 
we would heed the murmuring of a brook or gaze at an undulat- 
ing tree-top—still musing, if he list, on his love, his dinner, or 
his business. Such neutral productions are not to be despised 
when the springs of life are rendered so utterly flacid. But to 
return to the egg which we had nearly smashed by beating so 
violently about the bush. M. Ritter, as you know, is a piano-smiter, 
and seeing so many of his brethren smiters hadturned their attention 
to operatic composition, he has boldly followed the example of 
Thalberg, Rubinstein, Litolff, et id genus omne. I shall not trouble 
you with the plot of the poem which he has wedded to bis own 
strains. It will be enough to say that M. Ritter’s music some- 
what disappointed expectation. Something a little more ambitious 
in style was expected of him, but he has chosen to keep on the 
safe side, and write merely graceful commonplaces, chiefly inspired 
by the Italian school. 

There is still a talk about the forthcoming performance of Mey- 
erbeer’s long-withheld opera, 2’A fricaine. M. Royer, the director 
of the Imperial Opera, has, they say, written to the illustrious 
composer, with a view to obtain from him something more than a 
promise, namely, a regular and formal contract for the production 
of the opera, binding both on the management and the composer. 
Meyerbeer’s reply was, that being at that time afflicted with 
ophthalmia, he could not busy himself with so important a piece of 
business, but that as soon as his health was mended he would cer- 
tainly take into consideration the propriety of entering into a 
formal engagement on the subject. From this it is inferred that 
Ul Africaine may be looked for at last in the course of the ensuing 
century. 

Some one of the veracious scribblers who undertake to supply 
the public with the freshest items of intelligence—sometimes be- 
fore the event occurs or is ever likely to occur—has given out that 
Herr Richard Wagner had been soliciting the management of the 
Imperial Opera for a fourth performance of his Tannhduser. It is 
scarcely necessary to state that the announcement is utterly with- 
out foundation. Wagner has had enough of the Parisians, and he 
knows, on the most indisputable evidence, that they have had 
enough of him. 

Although it forms no part of the province to which I have 
limited myself in this correspondence to notice the fine arts—as 
painting and sculpture are stupidly called—I may venture on a 
few remarks on the exhibition of modern paintings now chiefly 
engaging the attention of the Parisian public; confining myself, 
however, in order not to trespass too far beyond the bounds 
assigned me by the special character of your paper, to the pictures 
which appertain or relate to the world of dramatic and musical 
art. I will commence my selected gallery by a name which will 
sound strangely, perhaps, to those who do not know that the 
Emperor’s chief minister of state is the official patron of the fine 
arts and of the stage—d tout seigneur tout honneur. We will, 
therefore, begin with his Excellency Count Walewski, Besides, is 
he not an author? Did he not write a comedy ?—though on that 
score, we fear, we should have to reserve the Count’s name for the 
end of our catalogue, if marshalled in the order of precedence. 
The portrait is by Flondrin, and is as good as that of the Empe- 








ror’s cousin, Prince Napoleon, by the same hand. The likeness 
is excellent—the flabby white face of the Napoleon race—behind 
the devouring passion for power—the cold glitter of the eye, the 
petty but inexorable mouth, showing that any cruelty, any base- 
ness, will be eagerly accepted to maintain it. But let us hasten 
on to the more pleasing faces of those over whom this formidable 
arbiter elegantiarum rules with vicarious despotism. Not to be 
troubled with the invidious task of settling their titles to prece- 
dence, we will take them in the order in which they present them- 
selves, according to the alphabetical designation of the rooms. 
And first, in the room A, we have a portrait of Mlle. Emma 
Fleury, the charming actress of the Comédie Francaise. The 
likeness is not stunning, nor even striking. A gentle tap on the 
forehead only saves the necessity of referring to the catalogue, 
except for the name of the artist, M. Amaury-Duval. The best 
point in the resemblance is the general air of candour and inno- 
cence which reigns over the whole figure, and which is not in- 
compatible with a little rebellious turn given to the head as it 
looks at one over the shoulder. The hand is well painted, and it isa 
hand not unskilled in drawing music from the keyboard of an Erard 
—as witness the performance of Mlle. Fleury in Le feu au Couvent. 
Here, not far off, is Mad. Madeleine Brohan, painted by Baudry, 
There is a mannerism in the treatment of faces by this artist which 
allows you sooner to discover his hand than the original it has 
reduced to the uniform type which M. Baudry has chosen as 
formula for all female faces. We must not be startled, there- 
fore, to find the fair Madeleine bearing a strong family resem- 
blance to Charlotte Corday. The face is too long, the neck such 
as Charlotte’s might have been had her head been unskilfully re- 
joined to her shoulders after the guillotine. Decidedly that great 
beefy hand holding the book was never Madeleine’s, but M. Bau- 
dry’s femme de journée. The smile, however, is all hers, and 
very charming accordingly; so is the distingué air which belongs 
to the attitude of the figure. 

What have we here, numbered 856? A scene from antiquity 
surely. This interior is an atrium copied from a house in the ave- 
nue Montaigne; and these personages, dressed in ancient garb, are 
not their faces familiar ? I am strongly impressed with the notion 
that they are engaged in rehearsing one of two comedies, Le 
Joueur de Flute, and La Femme de Dioméde, for the performance 
in the Roman house of Prince Napoleon, which created such a 
sensation. How well the Roman toga becomes the Hyperion 
curls and Jovelike beard of M. Théophile Gautier, who is stand- 
ing there in the back-ground. But why is he stretching his hand 
out with three fingers extended? Is he playing at mora with 
Mlle. Favart, who is talking to him as she leans her back against 
a pillar, and exhibits the delicate outline of her profile? On the 
right is Madeleine Brohan, again propped with bent elbow against 
another pillar, and making the best of her fine arms. In front of her 
is M. Emile Augier, reading froma manuscript. That foreshortened 
figure on the couch close by is M. Geoffroy. A separate group is 
made up by MM. Samson and Got, but no one has ever yet been 
able to make out what they both seem so eagerly looking after. 
M. Got’s attitude is so awkward, he is scarcely recognisable ; and 
M. Samson, the eminent and venerable comedian, looks like an 
honest shoemaker, with that large green apron round his middle. 
A pair of crossed braces would complete the illusion. 

‘The Comédie Frangaise supplies us with yet another portrait— 
that of M. Empis, the late director of that establishment. 

M. Charles Bataille, the vocalist, is painted here by a name- 
sake —M. Eugéne Bataille—a relation haply. He is in the 
costume of Peter the Great in L’ Etoile du Nord. His attitude is 
upright, and his gesture one of command. 

Yonder is an excellent portrait of our friend, M. Théophile 
Gautier, by M. Bonnegrice. There has been no attempt on the 

art of the artist to idealise the original. He has given him the 
Jolly Rabelaisian countenance proper to the man, and not sought 
to raise it to a type of Olympian grandeur and severity, which 
some might have done out of flattery or spite. There is anima- 
tion and mind in the picture, and the colouring is warm. 

Come we again to the Thédtre Francais. No. 1206 asserts 
itself in the catalogue to be Mad. Guyon, but the assertion is a 
libel. Melpomene may put aside her tragic mien and the severe 
drapery for the homely expression and undress of private life we 
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admit. But is she to exchange her bowl and dagger for plates 
and knives and forks, such as we see on the dining-table behind 
her? ‘The carpet of the dining-room is a horror. The flowers of 
the pattern, were they meant for real flowers, would be admirable, 
they stand out in such relief. They look more like bouquets 
thrown at the feet of the actress by an enthusiastic audience. But 
the scene is supposed to be the domicile of Mad. Guyon, where it 
is not probable that such tributes pursue her. It cannot be Mad. 
Guyon: some one has imposed on the youth and inexperience of 
the painter. But enough of this subject for the present. I will 
return to it in another letter. I have to tell you what has been 
doing at the theatres. 

There has been a new comedy in four acts at the Gymnase, by 
MM. Fournier and Alphonse. It is entitled La vie Indépendante, 
and is of that respectable order both as to subject and treatment 
which is so puzzling to the critic. It is too good to be regularly 
“pitched into.” There is no vice or imbecility about it to animate 
one to a savage cut up, and, on the other hand, it affords no re- 
markable opportunities for highly-coloured praise, The best that 
can be said of it is that it is superlative mediocrity. The intention 
of the piece is strictly moral, and goes to exhibit the superior 
advantages of married over bachelor life. The acting is excellent, 
the Gymnase being able to produce a better ensemble of good act- 
ing than any other theatre in Paris. M. Geoffroy, by the way, 
one of its best actors, whom you have lately seen in London, goes 
for the future to the Palais Royal. 

For some time past, a theme of universal complaint here has 
been that direst of social evils—servants, The new piece at the 
Variétés, therefore, entitled Les Domestiques, has a sort of d-propos 
about it. It is by MM. Eugéne Grange and Raymond Deslandes. 
There is some good fun in it, and the scenes are, many of them, 
photographically true to actual life. It is a sort of modern High 
Life below Stairs, the object of the author being to demonstrate 
that, in these days, the masters are servants, and the servants 
masters. 

There has been a new theatre opened, within the last few days, 
in the most delightful spot imaginable at this season of the year ; 
namely, in the middle of the lake in the Bois de Boulogne. It is 
called Le Théftre du Chalet des Isles. ‘The idea is excellent; 
for this sort of al fresco theatre, with the moon for a chandelier, 
is alone endurable. 

Of foreign news I have but little. At Berlin there has been a 
new fairy ballet by M. Taglioni, entitled Flick and Flock. The 
music is by M. Hartell, the court composer. Auber’s opera, La 
Part du Diuble, is having quite a run at Kroll’s Theatre. You 
will be sorry to hear of an accident which has befallen Marie 
Taglioni, while executing a grand pas the other evening, in the 
ballet of Ellinor. She discolated her ancle. Mad. Marie Cabel 
is, at present, in Berlin, and is preparing, it is said, to transport 
herself to Mexico. 

A correspondence has been published in ?’ Actualité between M. 
Royer, manager of the opera, and Hector Berlioz, relative to the 
proposed revival of Gluck’s Alceste by the former, when, as I in- 
formed you, the latter refused to undertake the direction of the 
rehearsals, M. Royer says :— 


“ Consent to direct the rehearsals; to indemnify you for your 
time, I will give you the composer’s droits d’auteur (which, being 
returnable to the treasury, are available). If you accept, advise 
me immediately. I wish it with all my heart; it would be, in my 
eyes, a guarantee of success.” 

M. Berlioz replies :— 

“ Only to singers who possess a true moral sense of their art 
can useful counsels be given. It is as senseless as it is revolting 
to annex final cadences, and alter notes in the master-pieces of 
great masters, as it would be to add words or alter rhymes in the 
verses of Corneille. 

“Seeing the excisions and transpositions which are about to 
be made in this admirable score, I must withhold from any per- 
sonal participation therein; thanking you for your proposal, and 
the generous offer with which it is accompanied.” 

Some people are inclined to regard these objections on the part 
of the composer of Les Troyens (accepted, by the way, at the 
Grand Opera) as Quixotic. For my part, I opine they do him 
infinite credit. 


4 





MUSIC IN VIENNA. 
(From an Occasional Correspondent.) 


_ There is not very much doing in the way of music at the present time 
in this capital. Concerts there are scarcely any, and novelty is perfectly 
unknown at the Opera-house. Still, though the management has not 
lately given any new works, it has revived some old ones,among which I 
may mentionGluck’s Iphigenia, and Cherubini’s DeuxrJournées,or the Was- 
sertriiger as it is here entitled. These operas, however, were withdrawn very 
soon after their revival, for what reason I cannot say, for they were well 
received, despite the manner in which they were performed, which was 
far from being first-rate. Indeed, the management of the Opera-house 
gives anything but satisfaction, Of course, it has its supporters, but 
there is avast number of persons, and many of the papers, who openly 
condemn it, and that, too, in no measured terms. It is said that private 
interest and official influence have far too much to do with operatic 
matters ; and, knowing, as I do, the extent to which every thing and 
every one are subjected to the meddling of beaurocratic authority 
in Austria, I have no doubt the charge is not altogether deficient in 
truth, ; 

The operatic season, which was lately brought to a close, on 31st 
May last, commenced on the 31st May, 1860. Great expectations were 
formed of the wonders to beachieved by Herr Eckert, who was ap- 
pointed director by an imperial decree, for the Emperor is the head of 
the imperial theatres as well as of the imperial armies, and, not 
having sufficient to occupy his attention with the state of affairs in 
Venice, or the opposition offered to his rule by the Hungarians, besides 
a few other trifling matters, such as the bankrupt state of the im- 
perial finances, and the dissatisfaction prevalent even among the Ger- 
man members of the Empire, fills up his spare time by appointing 
operatic directors,somewhat after the same fashion that the first Napoleon 
settled at Moscow the constitution of the Théatre Francais. At first 
Herr Eckert was be-puffed and be-praiscd to his heart’s content, and 
wielded the operatic sceptre to his own content and the delight of 
others. But his reign was not destined to last long. Like Francis IL. 
and tho host of petty despots lately ejected from their Lilliputian 
realms, Herr Eckert was soon destined to experience the mutability of 
human grandeur. All of a sudden, he was ignominiously deprived 
of his post, and a provisional triumvirate, consisting of Herren Esser, 
Schober, and Stainhauser, duly installed in his place. People augured 
well from the appointment of so eminent a musician as Herr Esser to a 
seat at the new board, and joyfully rubbed their hands at the expecta- 
tions of the great reforms about to be introduced in the conduct of affairs. 
A plan was actually drawn up to invite architects to send in designs 
for a new opera house, and individuals of a sanguine temperament felt 
almost inclined to believe that the next generation might enjoy the 
luxury of listening to opera in a well-arranged and commodious edifice, 
and, perhaps, see it under the management of competent persons, al- 
though, in justice to the Viennese, it must be said this last opinion was 
shared only by a daring few—men of the class who put faith in the 
efficiency of quack medicines, or are of opinion that the catalogue of the 
British Museum will some day be completed. 

Meanwhile it was proposed to let out the opera to private speculators, 
who should carry it ou at their own risk and peril. This project was 
sanctioned by the Imperial approbation, and found a large number of 
advocates, on the ground that it would put an end to all official inter- 
ference. The Viennese are slightly credulous. But hardly was the 
project broached before it was withdrawn, and those who considered 
they were the best entitled to form an opinion, loudly asserted it 
was their settled conviction that the only proper person for the crisis, 
“the right man in the right place,” was an “artistic director.” Strange 
to say, there were a certain number of guileless enthusiasts who asked 
no better than to indulge in the hallucination that if a “musical 
director” were appointed, a competent man would be selected to fill 
the situation. In how far these well-meaning individuals were right, is 
a question I leave to be decided by others. 

So now we have an artistic director in the person of Herr Salvi, who 
is invested with unrestricted authority to do just whatever he thinks 
fit—supposing his ideas mect with the approval of an official board, 
composed of Herren Dessoff, Esser, Hanslick, and Von Sonnleithner, 
who seem to have a peculiar talent for making a great fuss about little 
things, and leaving great ones to take care of themselves. However, 
they have the power to “advise” Herr Salvi whenever they choose, and, 
as he is is bound to follow their advice, he appears to be about as free 
in his managerial capacity as Figaro was in his literary character, when, 
as he himself informs us: “ Pourvu que je ne parle en mes écrits ni de 
l’autorité, ni du culte, ni de la politique, ni de la morale, ni des gens en 
place, ni des corps en crédit, ni de ’Opéra, ni des autres spectacles, ni 

de personne qui tienne a quelque chose, je puis tout imprimer librement, 
sous l’inspection de deux ou trois censeurs. 
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It is a truth as old as the hills that people are never satisfied. As we 
all know, John Bull is an instance of this, and he is always represented 
as grumbling. He is not, however, the only person who does so, and 
very many of the Viennese are as discontented as ever he was. They 
are not satisfied with the new board, or, as they designate it, the 
“Operatic Reichsrath,” which they assert is most faultily constituted, 
Tf, they observe, the two Capellmeister, Herren Dessoft and Eckert, have 
been appointed to watch over the interests of their own peculiar art, 
why should not the stage-manager, why should not the ballet-master, 
also possess a vote? The only real good that can result from the present 
scheme is that it may, by subjecting operatic matters to the consideration 
and discussion of intelligent men, be productive of eventual benefit. 
Let us hope that such may be the case. 

It would not be fair, nay, it is impossible, to form a just estimate of 
the qualities of the new “artistic director” from what has been done 
during a few weeks only. He has great difficulties to contend with, but 
he may have the resolution, the talent, and, more than all, the good 
fortune, to overcome them. The theatre is now closed for a month, 
after which period it re-opens, according to very reliable report, with 
Herr Wagner’s Tristan und Isolde ; and, until then, I beg to suspend my 
opinion as to Herr Salvi’s merits or demerits as an “ artistic director.” 

At the third concert of the orchestral association, the ‘ Euterpe,” the 
programme contained Mendelssohn’s Symphony in C minor (very rarely 
performed here), and the same composer's overture to Die Heimkehr 
aus der Fremde. It was stated in the bills that this was the first time the 
overture had been performed in Vienna, an assertion not quite correct, 
since both the opera itself, as well as the overture, was produced many 
years ago at the Josefstiidter Theatre. Besides the above pieces, we 
had a symphony by W. Friedmann Bach, the eldest of the great 
master’s sons (1710-1715), as a historical curiosity, and a MS. overture 
by Ignaz Dorn. The impression produced by the symphony was far 
from favourable, and, considering its intrinsic worth is far from con- 
siderable, and that it had already been given at the second concert of 
the Society, the latter would, I think, have acted more wisely in intro- 
ducing to their audience one of the symphonies of Emanuel Bach, to 
which attention was directed some little time ago by the Gewandhaus 
Concerts, at Leipsic, and three of which have appeared in print. Ignaz 
Dorn’s overture is nothing very startling. It is the work of a musician, 
but the musician preponderates far too much over the poct, which latter 
every composer ought to be. A little less counterpoint and somewhat 
more imagination would be highly desirable. Ail the pieces were 
performed in a very creditable manner. 

With regard to Les deux Journées, mentioned in the commencement 
of my letter, and first produced in Paris, at the Opéra Comique, in 
1800, I find that its first performance here took place on the 13th 
August, 1802, in the Theater an der Wien, and the second, on the 
following day, in the Hofburgtheater. It was played in the course 
of nine years, at the above theatres, one hundred and fifty times, 
which is a large number, considering what the ordinary run of a piece 
isin Vienna. It will be perhaps interesting to your readers to learn 
that when Cherubini was stopping here to compose his Faniska, pro- 
duced on the 25th February, 1806, he conducted Les deux Journées 
himself, at the Karnthnerthor Theatre, on the 30th July, 1805. Accord- 
ing to well authenticated accounts, he expressed himself perfectly 
satisfied with the performance, but took the time more slowly than the 
Viennese conductors were accustomed to take it. G. W. M. 


———>< _ 


MUSIC AT BERLIN. ' 
(From our own correspondent.) 
SuMMER has come at last, with a vengeance, and Virgil's line, when 
speaking of this particular season— 
“Cum sitiunt herbs, et pecori jam gratior umbra est,” 


is as applicable to mankind as to the members of the animal 
and vegetable kingdom. Man is thirsty as well as the grass of 
the field, and as fond of shade as any donkey that ever disturbed a 
quiet neighbourhood with its braying. The natural consequence is, that 
for some time past, the great mass of pleasure-scekers has flocked for 
amusement to the numerous so-called “Caffee-Giirten,” and appear to 
avoid the inside of a theatre with nearly as much horror as they would 
an oven, And yet the Royal Opera House was crowded the other 
evening ; yes, absolutely crowded. The fact is, that good music is 
even more powerful than the heat, and people disdained to inquire how 
a the thermometer stood, when the bills of the day announced that 
spe manips =» Aes Weber's operas, was to be performed, 

‘ goo - Harriers-Wippern was a graceful and pre- 
eminently feminine representative of the fair Rezia, a character 











specially suited to her peculiar powers. Ifher rendering of it is open to 
an objection, it is that she appears, at times, not to be quite forcible 
enough, as, for instance, in the grand “Sturmaria,” which Mad. Koster 
was accustomed to give with such terrible energy. The Fatima of the 
evening was Mile. De Ahna, a young lady who is making rapid strides 
in the favour of the Berlin public, and who, if she continue as she has 
begun, applying herself heart and soul to the study of her most difficult 
art, may perhaps, ere long, be warbling on the banks of the Thames 
instead of on those of the Spree. I feel confident she would be welcomed 
as a valuable auxiliary in the concert-room or on the stage. The part 
of Recke was confided to Herr Krause, and that of Huon to Herr Wo- 
worsky, but the latter gentleman did not particularly distinguish him- 
self. In fact he seemed to feel the part was not one adapted to him, The 
band and chorus were deserving of the highest praise. Dittersdorf’s 
Rothe Kappe is still being played at the Friedrich: Wilhelmstidter 
theatre to good houses, the two principal characters, in which Mad. 
Jauner and Herr Riider created such a sensation, being confided, with 
very satisfactory results, to Mlle. Hiirting and Herr Abich. The great 
attraction at Kroll’s theatre is Lortzing’s Czaar und Zimmermann, which 
has been a stock opera throughout Germany for years. The part of 
Marie is ably supported by Mlle. Limbach, a young lady who has lately 
risen no ends of rounds up the ladder of popularity by her impersona- 
tion of Eurydice in Offenbach’s Orphée aux Enfers.—The Concert 
Union for Charitable Purposes, under the direction of Herr Hahn, gave 
a concert, the other day, in Krug’s Gardens. The programme, com- 
posed principally of vocal music, was a somewhat mixed one, There 
were some excellent vocal quartets, among which I may mention 
“Freude in Ehren,” by Taubert, “ Mailied,” by Lihrs, “ Mirchen,” 
by Mohring, and “ Punschlied,” by Rust, besides a wholefhost of others 
of a similar class. Of the executants, Herren Geyer, Schiifer, Putsch, 
and Imme, are deserving of especial commendation, 

The first Grand Military Monster Concert, as it is entitled, came off 
on the 8th inst., under the direction of the Bandmasters of the 
“ Guards,” or “ Die Yarde,” as the blond-locked darlings of aristo- 
cratic descent who hold commissions in the favoured corps, and are not 
equal to the guttural “9g,” pronounce the German denomination. The 
proceeds of the concert were handed over to the Pension Fund for 
Army Bandmasters, and the bands of all the regiments in garrison at 
Berlin lent their aid. Mendelssohn’s overture to uy Blas, Graf Re- 
dern’s to Christine, and Herr Nicolai’s to Die lustigen Weiber von 
Windsor, were performed in first-rate style; and the same may be said 
of Meyerbeer’s Fackel- Tanz, No.2, in C minor. In addition to the 
above compositions, there were plenty of a lighter character, in the 
shape of dance-music by Hertel, Gungel, and Strauss, so that if the 
programme failed to please every one, and I have not the slightest 
doubt it did, it was not from lack of variety. 

I am sorry to say that this is all I have to report this week. But no; 
Iam wrong. It is bruited about that Spontini's Nurmahal is to be 
revived in honour of the grand feudal ceremony of the “ Huldigung,” 
or rendering homage to the king, as feudal lord and suzerain. But, 


“ When will that be ? 
Said the bells of Stepnee.” 


The only reply I can make is, 


“T do not know, 
Said the great bell of Bow.” 


And Ido not believe that there are many people much wiser than’my 
self, or the respected predecessor, contemporary, and, alas! survivor of 
the late lamented Big Ben. However, if the “* Huldigung” does come 
off, and Nurmahal is performed, or if the “Huldigung ” is indefinitely 
postponed, and Nurmahal is given without it, rely on having the full 
particulars from your faithful correspondent. Vale! 


Solo 


Viexna.—From the wording of a paragraph which has just gone the 
rounds of the papers, it has been supposed by a great many persons 
that Verdi's Macbeth, which is announced for performance at the Im- 
perial Opera House next season, has never been played here. This isa 
mistake. It was first brought out, in German, with Herr Staudigl 
and Mile. Hasselt, in 1850, and subsequently in Italian, with Signor de 
Bassini in the principal part. 

Beryiy.—Alexander Dreyschock has been stopping here a few days. 
As a proof of what may be done now-a-days, in the way of travelling, 
it may be mentioned that this gentleman gave a concert in St, Peters- 
burg on the 7th May; on the 17th, another in Cronstadt ; shortly 
afterwards, a third in Riga ; and, before these lines are in print, he will 
be in Prague 
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Che Operas. 
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Royat Irar1an Opera.—On Saturday the Huguenots was per- 
formed for the second and last time this season, it being the fourth 
“ farewell performance” of Madame Grisi. 

On Monday, an extra night, Mlle. Adelina Patti repeated 
Amina in the Sonnambula, it being announced as positively her 
last appearance this season in that character. 

On Tuesday, Mlle. Adelina Patti repeated Lucia in Lucia di 
Lammermoor, it being announced as positively her last appearance 
this season in that character. 

On Thursday, Verdi’s Ballo in Maschera was produced, for the 
first time, at the Royal Italian Opera, with great completeness and 
efliciency in the costumes, scenery, and mise-en-scene. The manage- 
ment certainly did not indulge in the same lavish expenditure as 
in the Prophete and Guillaume Tell—but for obvious reasons. It 
could not make sure of being reimbursed for its outlay. ‘The ball 
scene is very striking, but not to be compared for brilliancy and 
magnificence with the same scene in Auber’s Gustave,when originally 
brought out at Covent Garden, under Mr. Bunn’s direction. The 
distribution of parts is as follows:—Amelia, Madame Penco; 
Oscar, Madame Miolan-Carvalho ; Ulrica, Madame Nantier- 
Didée; the Duke, Signor Mario; Renato, Signor Graziani; the 
Chief Conspirators, Signor Tagliafico and M. Zelger. 
cast looks powerful on paper ; but Verdi’s music does not always 
suit itself to the means of the best singers. For instance, we 
have heard Madame Penco to greater advantage than in the 
character of Amelia, which demands, as almost all Verdi’s heroines 
do, an amount of energy and strength of lungs found in few 
singers. Madame Penco sings Mozart's and Rossini’s music ad- 
mirably, as we need hardly say, and that is a far higher compli- 
ment than if praised in the most unqualified manner in Verdi's 
music. ‘The singing of Madame Carvalho in the part of Oscar was 
extremely brilliant, and her acting vivacious and piquant. Madame 
Nantier-Didiée made quite a character of Ulrica, the sorceress, 

singing with great expression, and dressing the part with a true 
notion of the picturesque. The Renato of Signor Graziani was a 
praiseworthy performance, a little wanting, perhaps, in dramatic 
vigour and truth, but well endeavoured and not deficient in vehe- 
mence. His splendid voice, with a real show of earnestness, ob- 
tained an enthusiastic encore for the romance in the fourth act. 
We cannot praise very highly Signor Tagliafico and M. Zelger for 
their singing ; perhaps the music of the conspirators had not be- 
come sufliciently familiar to them. Signor Mario was inimitable as 
the Duke, acting and singing his very best, and carrying his whole 
audience with him in every scene. He made amends, indeed, for 
every deficiency in the other performers, and was encored in the 
romance in the first act, as well as in the quintet in the second act, 
in which his acting and singing were both conspicuous. ‘There was 
a large attendance, and the recalls being more numerous than the 
encores, the performance must be pronounced a decided success. 
Un Ballo in Maschera is announced for repetition to-night and 
Monday. 


— OO 


A Fam Proposition tro A Music Pusnisnine Firm.—(Com- 
municated.)—GENTLEMEN,—I have about 300 pieces of my com- 
position available for publication, viz.:—35 Waltzes or sets of 
do.; 22 Polkas, Gallops, and Schottisches; 7 sets of Quadrilles ; 
7 Marches; 4 Pianoforte Pieces; 108 Songs of all kinds; 46 
Sacred Songs and Anthems; 3 Overtures, and about 50 songs 
which might be taken from my Operas (1 Italian and 2 English). 
I wish to have them published, but as I have no available capital 
to work on, I should be glad to know your views on the subject. 
Iam of opinion that if 20 to 50 were published simultaneously, 
the public would take; and, if you will do this on speculation, I 
will agree to let you have half the profits. Or, if you don’t agree 
with this, just by way of trying my things with the public, I will sell 
you any 20 you may choose, at 1/. each, to publish in one volume, 
like your shilling books, I have got my rough MS. bound together, 
and it will be little trouble to youto look them over. If you wish 
it, I shall be happy to send them for your perusal, and am, Gen- 
tlemen, yours faithfully, a ee 





Petter to the Editor. 


ye 
THE MANCHESTER CATHEDRAL ORGAN. 


Sir,—Having read in a recent copy of the “ Mustcan Wortp” 
an article respecting the Manchester Cathedral organ, in which 
the plan of the instrument is stated to have been furnished to the 
authorities by Sir F. Ouseley, I beg to say that I have the best 
authority for informing you that this was not the case; but that, 
on the contrary, the Oxford professor had nothing whatever to do 
with the matter, either directly or indirectly. 

Believing that you will be glad to set your readers right as to a 
simple matter of fact like this, I am, dear sir, yours very faith- 
fully, E. G, Monx. 

June 21, 1861. 





Luptow.— “The National Boudoir Opera Company,” a 
correspondent informs us, “ commenced a series of performances 
on Mondey evening, opening with the Trovatore, and were 
extremely well received. There were several encores both in the 





This | 





| which she obtained a well-merited encore. 





opera and in the concert which followed. On Tuesday the opera 
was “Za Sonnambula,” ‘followed by a concert, and was even 


| better attended than the Trovatore; the applause being quite 


enthusiastic and continuous. To-night Maritana is announced, 
and Lucia is underlined for to-morrow. The singers, Miss Thirl- 
wall, Miss Heywood, Signor Borrani and Mr. Melchor Winter, 
have given every satisfaction, nor must I omit a word of praise to 
the pianoforte-playing of Mad. Melchor Winter. 


Concert oF THE NationaL Rirte Assocration.—A concert was 
given at Exeter Hall on Wednesday evening, in aid of the funds of the 
National Rifle Association, under the most distinguished patron- 
age. The vocalists included Mad. Lemmens-Sherrington, Mad. 
Sainton-Dolby, Mad. Guerrabella, and Mr. Inkersall. The Na- 
tional Choral Society lent their assistance, and the National Volunteer 
band, selected from the best orchestras, under the conduct of Mr. 
Hanson, were the instrumentalists. A well-selected programme gave 
éclat to the evening’s entertainment. The band performed in a highly 
creditable manner the overtures to Egmont, Oberon, and Guillaume Tell ; 
and Messrs. Levy, Tyler, and Crozier, gave solos on the cornet-a-piston, 
clarionet, and oboe, respectively. The principal vocal features of the 
concert were the “Shadow song,” from Dénorah, by Mad. Sher- 
rington; Blumenthal’s ballad, “The days that are no more,” by Mad. 
Sainton-Dolby; and an air from Lucrezia Borgia, by Mad. Guerra- 
bella. There were also the “Night March of Volunteers,” by Mr. 
Balfe, with words by Mr. Mark Lemon, and a choral march composed 
expressly by Mr. Martin. Mr. Benedict presided at the piano. Under 
such a combination of favourable conditions, the concert could only 
prove a success, and add one more proof to the many already furnished 
of the interest felt by the general public in the volunteer movement. 

Mrs. Butter Dramonp’s Concert.—The Hanover Square Rooms 
were filled by an elegant audience on the evening of Monday, the 17th 
instant, to assist at the début, in public, of Mrs. Butler Diamond, who 
has long been known in private circles as an accomplished singer. It 
is very difficult for an amf&teur vocalist to carry her reputation into 
professional life. Mrs, Diamond, however, went through the ordeal in 
a highly satisfactory manner, showing good voice, good style, and no 
lack of sentiment. Her first solo was Cherubini’s “O salutaris 
hostia ;” her second, Mr. Balfe’s setting of Longfellow’s “The green 
trees whispered low and mild; and her last, “The minstrel boy,” in 
“ The concerted pieces in 
which Mrs. Butler Diamond took part were, with Miss Banks, Mr. 
Wilbye Cooper, and Mr. Richard Moss, the “Spinning wheel” quar- 
tet, from Martha ; and, with the same vocalists, the quartet from Rigo- 
letto, “Un di si ben.” Mrs. Diamond also sang, with Mr. Wilbye 
Cooper, Mr. Balfe’s popular duet, “ The sailor sighs ;” and, with Miss 
Banks and Mr. Moss, Macfarren’s terzetto, “ The troubadour,” in all of 
which she acquitted herself most satisfactorily. The instrumental 
pieces were Mendelssohn’s variations in D minor for pianoforte and 
violoncello, played by Herr Wilhelm Ganz and M. Paque; a solo on 
the violoncello, by M. Paque, who also played the violoncello part to 
Mr. Frank Mori’s romance, “The last farewell,” which, by the bye, was 
charmingly rendered by Mr. Wilbye Cooper ; and two solos on the 
pianoforte, “La danse des Sylphes” (Fumagalli), and fantasia on airs 
from Martha (Kuhe), capitally played by that rising young pianist, 
Miss Eleanor Ward. ‘The accompanyists at the pianoforte were Herr 


Wilhelm Ganz and Mr. Frank Mori. 
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Virth, 
Ar midnight, on Thursday, the 27th June, the wife of Prince George 
Galitzin of a son. 











ST. JAMES’S HALL 
(REGENT STREET AND PICCADILLY). 


MONDAY POPULAR CONCERTS. 


THE DIRECTOR'S BENEFIT, 
AND LAST CONCERT OF THE SEASON, 


Will take place on 


MONDAY EVENING, JULY Ist. 





PROGRAMME, 


Part I.—Quartet in E flat, No. 12, Op. 127, MM. WientAwskt, Ries, Wesp, and 
Piatti — first time at the Monday Popular Concerts (Beethoven); Song, ‘‘ Name 
the glad day,” Miss Banks (Dussek) ; Song, ‘‘ Le secret,’’ Miss BANKS (Schubert) ; 
Prelude, Sarabande, and Gavotte, for Violoncello Solo, with Pianoforte Accompani- 
ment, Signor Prati (Bach); Song, “ Pria che spunti,” Mr. Sims REEVES (Cimarosa) $ 
Sonata in G. major, Op. 69, No. 2, for Pianoforte and Violin, Miss ARABELLA Gop- 
DARD and M. Wigntawskt—first time in public (Dussek). 

Part I1.—Quartet in D, No. 63, MM. Wientawski, Ries, Wess, and Piartt (Haydn); 
Song, ‘* Adelaida,” Mr. Sims Reeves (Beethoven); Harpsichord Lessons, Mr. CHARLES 
HALue (Scarlatti) ; Song, “* The Hunter’s song,” Mr. Sims Reeves (Mendelssohn) ; 
pe for two Pianofortes in D major, Miss ARABELLA Gopparp and Mr. CHaRLes 

ALLE, 





Conductor—Mr. BENEDICT. 


To commence at Eight o’clock precisely. 
Sofa Stalls, 5s.; Balcony, 3s.; Unreserved Seats, Is. 


‘Tickets to be had of Mr. Austin, at the Hall, 28 Piccadilly ; Messrs. Cramer and Co.; 
Hammond, Addison and Co.; Schott and Co.; Ewer and Co., Regent Street; Chappell 
and Co. 50 New Bond Street, and the principal Musicsellers. 


OYAL OPERA, LYCEUM.—Lessee, Mr. J. H. 
: MapLeson.—THIS EVENING, Saturday, production of GLI UGONOTTI. 
Titiens, Lemaire, Agnes Bury; Vialetti, Delle Sedie, Gassier, and Giuglini.--Grand 
Extra Night, MONDAY NEXT, July ist, on which occasion will be repeated (for 
the second time) GLI UGONOTTI. 
On TUESDAY (first night) 1L DON GIOVANNI, being the last night but one of 
the Subscription. 








NOTICES. 

To ApvertisERS.— Advertisers are informed, that for 
the Advertising Agency of THe Musicat Wor tp ts established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Strect (First Floor), Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. 

os Three lines and under 2s, 6d. 
Germs { Every additional 10 words Gd. 

To PusiisHers AND Composers.—AlL Music for Review in THE 
Mustcan Wortp must henceforward be forwarded to the Editor, 
care of Mussrs. Duncan Davison & Co., 244 Regent Street. 
A. List of every Piece sent for Review will appear on the Satur- 
day following in Toe Mustcat Wor tp. 

To Concert GivERS.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Tuk Mustcat Wortp. 
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pilot in Europe—whether dug out of the snow at Zurich, like 
Herr Wagner, or discovered in the village-capital of Wur- 
temberg, like Herr Lindpaintner (of amiable memory), or 
fetched from the flags of the Boulevards, like M. Berlioz — 
could have done it. Mr. Costa himself, had he relaxed, and 
consented once more to direct the seven directors, must have 
failed. Only one man was suited to the emergency; and 
that one, as chance decided, was at hand. From the day 
that Sterndale Bennett stood before the conductor's desk, in 
the Philharmonic orchestra, this time-honoured institution 
was saved. Others would have bled it, as the Sardinian 
leeches Count Cavour. Had Cavour been tended by an 
English doctor, like our Dr. Bennett, Italy might not at 
this time be weeping for her patriot. It would have un- 
manned a cynic, to witness the demise of the Philharmonic 
in the vigour of its prime. Not fifty years old, and to die! 
and die, too, of an Italian Opera, or of an ex-director-of- 
directors !—that, indeed, would have been sad. With all its 
sins upon its head, the Philharmonic has not erred so greatly 
as to merit such an end. Shade of Crotch, substance of 
Smart, avert it! But no; it was happily willed otherwise, 
and political justice was administered by fate. 

The forty-ninth season, the realisation of which at one 
period seemed apocryphal, has been, with very rare excep- 
tions, the most prosperous on record. There were cight 
concerts, instead of six; and the public could easily 
have put up with another four. J¢ is our opinion that 
there should never be fewer than twelve Philharmonic con- 
certs in the year. We could then have Beethoven’s nine 
symphonies, Mozart's six, Mendelssohn’s three, and six from 
Spohr, &c. (none of Liszt's) to make up the twenty-four. 
Twenty-four symphonies a year would not be one too many 
for those “who love a symphony.” (The digression in 
italics should have been a parenthesis—which we state in 
parenthesis. It is not intended to be read, being merely a 
soliloquy.) ‘The public could well, indeed, have put up 
with another four concerts. Another four 
n'importe. The great cause of apprehension was the band. 
Forty members of the orchestra—a member for each mem- 
bet of the Society—had cut their (fiddle) sticks; in other 














a. Philharmonic Society has weathered the storm. 
So brightly, indeed, does the sun shine now, that an un- | 
initiated looker-on might reasonably express a doubt whether | 
there had been any storm at all. There was a storm, how- 
ever, and the ship at one time nearly foundering. Pilot 
Bennett saved it—Pilot Sterndale Bennett. No foreign 


words, they had left the ranks (“ deserted” is noé the term, 
insomuch as they were kidnapped). It was no fault of 
theirs, however. Ces bons diables—these excellent devils 
—would willingly have staid; but where there was a will 
there was not a way; and they couldn’t. Now— reader — 
read:— 


SpectaAL GENERAL MEETING oF THE PaILHARMONIC SocrETy, at 
the Hanover Square Rooms, May 20, 1861.—Mr. Anderson having 
been called to the chair, the secretary read the circular convening this 
meeting by order of the directors, which was as follows: “ Sir,—It 
being felt by the directors that the next season (the fiftieth year of the 
Philharmonic Society's concerts) ought to receive some special notice, they 
are anxious to lay before a general meeting their idea that it may be cele- 
brated as a jubilee, and I am therefore requested by them, at a meeting held 
on the 11th instant, to call a special general meeting of the Society, at the 
Hanover Square Rooms, on Monday evening, the 20th instant, at eight 
o'clock, in order that they may briny forward their views upon this subject, 
Jor the consideration and determination of the members. I am, §c, 
Geo. Hocartn, Secretary, May 13th, 1861.” 

Mr. McMurdie said that he had been requested by the directors to 
explain their views upon the subject for which the meeting had been 
called. He stated that, as the next year, 1862, will be the fiftieth an- 
niversary of the foundation of the Philharmonic Society, it would pro- 
bably be deemed fitting, not only by the subscribers to the concerts and 
those specially connected with the Society, but by the public at large, 
that this period in the annals of an institution which had so important 
an influence on the state of music, should receive some special celebra- 
tion of the nature of a jubilee; and that, as such a proceeding would 
require timely preparation, the directors thought it might be desirable 
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to bring it immediately under the notice of the Society, with which 
view they had directed this meeting to be called: and he had been in- 
structed, therefore, to submit to the meeting the following suggestions 
for their consideration : “ First. That, after the eight concerts of next 
season, an additional concert be given to the subscribers as a compliment, 
and to the public in general on such terms of admission as may be con- 
sidered proper : that it be held in Exeter Hall, St. James’s Hall, or such 
other locality as may admit of its being given on a large scale. SECONDLY. 
That, at this concert, a selection of the colossal works written expressly 
for the Society by Beethoven, Spohr, Mendelssohn, and other great com- 
posers, be performed, Turvy. That Professor Sterndale Bennett be 
requested to compose a work of the class that may be most agreeable to 
himself, to be performed on this occasion. Fourtuty. That the directors 
be authorised immediately to make the intention of the Society known to the 
subscribers and the public, by subjoining an announcement to the pro- 
grammes of the remaining concerts of this season, or in such other way as 
they may think expedient. 

The meeting having deliberated upon the subject, it was moved by 
Mr. Goss, and seconded by Mr. Cooke, That the propositions brought 
forward by the directors be adopted and carried out, and that the 
directors be authorised to take the necessary steps for that purpose.— 
Agreed to unanimously. Moved by Mr. Sloper, seconded by Mr. 
Wright, That the thanks of this meeting be given to the directors for 
the prompt and judicious manner in which they have brought forward 
this matter, and also for the activity and energy with whlch they have 
met the difficulties of the present season.—Carried unanimously. 

G. F. Anperson, Chairman. 


Is not this good news? But there is more in the back 
ground. Professor Bennett has given an answer “in the 
affirmative” to the offer by the directors, and will com- 
pose a work which we may safely conclude will be not 
only “ agreeable to himself,” but acceptable to the public. 


——+¢—-- 


VHE excitement about Mlle. Adelina Patti has not de- 
creased. On the contrary, the young lady’s friends seem 

to grow more enthusiastic with each performance, and the 
wo operas, La Sonnambula and Lucia, in which she has 
appeared, alone draw crowded houses and engross public 
attention. Guillaume Tell, we are sorry to record, has been 
withdrawn from the bills, after the most triumphant success 
ever won by it in this country; the Barbiere, with Mario 
and Ronconi, has lost its attractive powers; the splendours 
of the Prophéte no longer allure; even Mad. Grisi’s fare- 
well performances cease to interest. All this has been 
brought about by a very young artist from America, about 
whom little or nothing had been previously known, and 
who has achieved a greater popularity in a_ briefer 
space of time than any singer since Jenny Lind, not 
even excepting Angiolina Bosio herself. We have already 
chronicled our opinions regarding Mlle. Patti, and have 
ventured on a prophecy about her future career. That she 
is destined—a great destiny—to be the legitimate successor 
of Bosio, we believe, although the two characters in which 
she has hitherto appeared would seem to indicate the pos- 
session of greater dramatic powers than her illustrious pre- 
decessor. Mad. Bosio never performed either Amina or 
Lucia at the Royal Italian Opera, her performances being 
restricted to characters of a less tragic stamp, and which 
depend upon singing rather than acting, for their effective 
realisation—such as Adina in L’£lisir d’ Amore, Matilda in 
Matilda di Shabran, the Countess in Conte Ory, Gilda in 
Rigoletto, parts, indeed, the last excepted, which require 
little amount of energy, passion and instinct for their de- 
velopment, but which put the vocal powers to the severest 
test. Mlle. Patti, it would seem, has a larger ambition than 
Mad. Bosio, and, judging from the operas she has selected, 
aspires to the repertory of Jenny Lind. ‘The public, 
notwithstanding, has accepted the young “prima donna” as 
the successor of Bosio rather than of the Swedish Nightin- 


gale, although she has not essayed any character belonging 
to the former, and has appeared in two of the most popular 
of the latter. For this seeming paradox we do not pretend 
to account, but merely state the fact,and leave the reader to 
draw his own conclusions. 

The part, however, which Mlle. Patti has selected for her 
third appearance, is one which will bring her into direct 
comparison with Bosio, and set the question at rest as to 
the relative vocal capabilities of the two artists. Violetta, 
in La Traviata, was first recommended to the English public 
by Mlle. Piccolomini, who, though an indifferent singer 
with a faulty voice, had great natural instincts and an inten- 
sity of feeling not to be surpassed. Mad. Bosio, indeed, sang 
the music of Violetta indisputably better than Mlle. Picco- 
lomini; but still it cannot be denied that the Traviata is 
more closely associated with the name of the latter than of 
the former. Thus, it may readily be imagined, Mlle. Patti’s 
appearance in the TJ’raviata is looked forward to with un- 
usual curiosity and interest—“ Will she sing as brilliantly 
and gracefully as Bosio?”—“ Will she act with as much 
piquancy and verve as Piccolomini ?” — are questions which 
cannot fail to be asked times out of number between this 
and next Thursday. Wer friends and admirers rejoice that 
she has challenged general opinion in a character so well 
known to the public as Violetta, and await the issue with 
confidence. No doubt many who had preferred taking the 
judgment of others in respect of Mlle. Patti’s efforts in 
the Sonnambula and Lucia will be enabled to form for them- 
selves a notion of her singing and acting, after witnessing a 
performance of the Traviata. Violetta, indeed, appears to 
us a more trying character for the young artist than Amina 
or Lucia, if only because it has been more immediately before 





the public in the persons of two of the greatest favourites 
of our times. Jenny Lind’s Amina is too far removed 
from our remembrance to be recalled with vividness, while 
"Lucy of Lammermoor, however well played and sung, leaves 
but a faint impression; else, indeed, the recent performance 
of Mile. Titiens must have seriously interfered with Mlle. 
Patti’s success. 

The performance of Violetta will certainly place Mlle. 
Adelina Patti’s talents in a clearer light, and afford a surer 
estimate of her merits, vocal and histrionic, than either of 
previous attempts, because the audience will make direct 
comparisons and draw direct conclusions. Comparisons are 
momentous, for upon them the reputation of an artist may 
hang, and even so it may be with Mlle. Patti on Thursday 
next. For our own parts, however, we entertain little doubt 
as to the result, and fully expect to see the youthful “ prima 
donna” come forth from the ordeal, not merely unscathed, 
but triumphant. 

—-4— 


UR correspondent “ Musicus,” who has written to us 
touching our late article on the organ just completed in 

the Cathedral of Manchester, points out that, in one particu- 
lar, we had altogether misunderstood the position of the 
eapitular clergy of our northern metropolis. Not unnatu- 
rally, we attributed to them the privilege of paying for their 
new organ; wherein, it seems, we were entirely in error. 
The organ, says our correspondent, has been erected in that 
part of the building known and used as the “Parish Church ;” 
therefore, as it chanced to stand a few feet westward of the 
strict domain of the Cathedral authorities, they could not 
think of interfering with the pecuniary responsibilities of 
the parishioners. ‘They felt the delicacy of their position 
as to payment, and fulfilled it to the letter. In point of fact, 
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they did not contribute a single shilling for the organ. Its 
cost was entirely borne by the parishioners. ‘This being so, 
in how much worse a light do those “ arrangements ” appear, 
which our correspondent admits we have stated with ‘suffi- 
cient exactness! By what extraordinary misconception of 
authority did one of the clergy assume the privilege of 


ordering an organ, well knowing, meanwhile, that neither | 


he nor any one of his brethren intended to make himself 
responsible for a farthing’s worth of its cost? Still more 
extraordinary does it appear that ‘so unfair and irregular a 
proceeding should have been quietly tolerated. 

On this point the churchwardens must surely have been 
in fault. It is no small part of their duty to protect the 
rights of their constituent parishioners; yet these gen- 
tlemen, it would seem, did sanction the expenditure of a 
large sum of public money on a public object, without even 
suflicient examination to purge the transaction of the odour 
of a mere clerical job. As we first stated the matter, a 
great injustice had undoubtedly been done both to the 
organist and to the local builders, Messrs. Kirtland and 
Jardine; by the extra light afforded by ‘ Musicus,” it 
becomes pretty evident that to this injustice is added a 
strong tinge of illegality. 

For the two inaccuracies in the description of the organ 
pointed out by our correspondent, we are not to blame. 
We transcribed the list of stops verbatim from a Manchester 
paper, in which we had every reason to place confidence. 
Meanwhile, the addition of a “Solo flute” to the choir 
organ is utterly unimportant, and the transfer of the 
“ ophicleide” to the pedal wind is unfortunately productive 
of a dilemma, both horns of which are equally uncomfort- 
able. If the pedal wind have merely sufficient pressure for 
its purpose, it is manifestly insufficient for the voicing of an 
ophicleide, properly so called; while if it be sufficient for 
the latter, it is just as manifestly and absurdly too great for 
the former. 

Much, however, as we dislike the plan of the Manchester 
organ, we still more dislike the mode of operation which 
has called this plan into existence. It has been marked 
throughout by a hole-and-corner spirit,—a stealthy snuff- 
ing out of those who had equitable rights in the matter, and 
an equally stealthy exaltation of those who had none— 
which could scarcely fail in the end to evoke, as it has done, 
a feeling of general dissatisfaction. 

a 

Minan.—According to the Trovatore, a periodical published here, 
Verdi is about to compose a new opera. The libretto is by M. Piave, 
the same gentleman who transformed Victor Hugo's Le Rot s’amuse into 
Rigoletto, and young Dumas’ Dame aux Camélias into La Traviata. 
This new production of the composer of young Italy is said to be 
intended for the Italian Opera-house in St. Petersburg. June 138th, 
1861, Milan.— Concert at La Scalax—The Misses L. Van Noorden and 
Romaire sang the duct from Norma with much success ; but the great- 
est applause, however, was bestowed upon the rondo finale of Za Son- 
nambula, which Miss Van Noorden gave with great brilliancy, showing 
such security of execution as is rarely to be found in so young an 
artist. The public admired very much the easy garghezzie of the beau- 
tiful and interesting stranger. She was most warmly applauded, and 
recalled again and again—an applause given to real merit, and not an 
applause of convenience.—Gazetta dei Teatri. 

Drespey.—Mlle. La Grua has left a very favourable impression 
behind her, after appearing in Norma, Les Huguenots, and Don Juan. 
It was at the Theatre Royal here that, in 1851, this lady first made her 
appearance on the stage. During her recent engagement she handed 
over one night’s salary, 60 Friedrichs d’or, tothe Pension Fund for the 
Widows and Orphans of the Members of the Royal Band, to express, as 
she said, her deep admiration of the object for which the Fund was 
established. Many other well-known artists had previously expressed 
the same sentiment with regard to the usefulness of the Fund, but—in 
words alone. 











Sacrep Harmonic Socirety.—The last subscribers’ concert took 
plate on the 14th inst., and was attended by an immense audience, 
which, coupled with the extreme warmth of the weather, made 
the atmosphere unpleasantly resemble that of a furnace. The 
work presented was Eli, and upon the appearance of Mr. Costa in 
the orchestra a tumultuous reception from all parts greeted the 
composer. The merits of this oratorio have been more than once 
fully discussed in these columns, and each hearing only confirms the 
opinion already expressed. The execution was perhaps the finest 
ever heard in London, principals, band and chorus all entering 
upon their task with a unitedness of purpose which showed their 
hearty good will towards the conductor, who so ably presides over 
them. One of the noblest displays of the evening was Mr. Sims 
Reeves’s magnificent declamation of the spirited war song, ‘ Phi- 
listines, hark!” than which it is impossible to find anything more 
trying to a singer, who, even to attempt it, should possess powers of 
altogether an exceptional character. The energy with which 
this was given is quite indescribable, and the final sustained “ A” 
on the last call to “war,” rang out like a trumpet through the 
whole host of players and singers. The encore that followed 
was just one of those cases where all rules must give way to the 
unanimous enthusiasm; and, although the exertion in repeating such 
an air must have been immense, there was no resisting the call. 
Mad. Rudersdorff also sang her great air, “I will extol thee,” with 
such immense spirit that the demand for its repetition would take 
no denial; the quartet, “ We bless you in the name of the Lord,” 
being similarly honoured. ‘The morning and evening prayer of 
Samuel were both sung by Mad. Sainton-Dolby in her most ex- 
pressive and devotional mamier, delighting all hearers as much by 
their pathos as thoroughly musicianlike style. Mr. Montem 
Smith was second tenor, Signor Belletti and Mr. Santley sang 
with their accustomed excellence, contributing greatly to the ge- 
neral effect of a performance which must have been eminently 
gratifying to Mr. Costa. 

Puiuarmonic Concerts.— The Philharmonic Society has just 
terminated a series of performances (its 49th) almost unprece- 
dented in success. At the eighth and final concert on Monday 
night, the programme was as follows : 

Part I,—Sinfonia, Haydn; Aria, “Bel raggio,” Semiramide (Ros- 
sini); Concerto, violin, Herr Straus (Beethoven); Recit. and Aria, 
“ Bella adorata incognita,” J1 Giuramento (Mercadante); Concerto in 
G minor, pianoforte, M. Moscheles (Moscheles). 

Parr II.—Sinfonia in C minor (Beethoven); Duetto, “ La ci darem ” 
(Mozart); Overture, Jubilee (Weber). 

Conductor —Proressor STeERNDALE Bennett, Mus. D. 


There was, moreover, a feature of more than common interest. 
That veteran to whom the modern art of pianoforte playing and 
the modern art of pianoforte composition owes so much, who, 
besides being the real originator of the “ bravura” style out of 
which so many celebrities have risen, is a classical musician of the 
genuine stamp, and author of concertos, sonatas, studies, and a 
multitude of works that the world (of music) will not readily let 
die—Herr Ignace Moscheles—who, after residing among us for 


| more than a quarter of a century, and laying the basis of a solid 


and legitimate school, left England in 1846, to assume a post of 
equal honour and responsibility in his own country, was induced 
to appear once more, and for the last time, on the platform of the 
Philharmonic orchestra, where he had won so many laurels as 
composer, pianist, and conductor, and to perform one of his own 
splendid pieces for pianoforte with orchestral accompaniments, 
viz., the concerto in G minor, still (and likely to be always) 
regarded as a model easier to admire than to imitate. That every 
lover of the instrument, of which Herr Moscheles is one of the 
most justly famous representatives, amateurs and professors in an 
equal degree, should be eager to welcome and applaud the 
honoured master, one of the very last of a race of musical Titans, 
who thus amicably consented to forget that he had abandoned 
public life, and to come once more among them, solicitor, as in the 
olden time, for the guerdon of public approbation, was natural; 
nor could any one have felt surprise at seeing the Hanover Square 
Rooms literally crammed to suffocation. To describe the re- 
ception awarded to Herr Moscheles as he ascended the steps that 
lead into the orchestra; or the repeated and hearty bursts of 
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recognition that greeted each familiar passage of his concerto; or 
the rapturous plaudits that, from every corner of the room, bore 
witness to the real delight he had contributed by his performance, 
would be difficult, if not impossible. 
the hand was frequently unnerved that once was so energetic, 
dexterous, and firm, the mind proved still vigorous and young, 
still lit up with the “ divine spark,” and in possession of absolute 
control over those subtleties of expression, those genuine touches, 


that distinguish the great musician from the mere virtuoso,—the | 


skilled executant and voila tout—must be left to the imagination 
of the reader. The incident was one of rare interest. It seemed 
almost as though, in the hour of its threatened dissolution, the 
spirit of one of the old giants of the Philharmonic had appeared to 
give the members courage, and lead them once again to victory. 
A more brilliant finale to the last season before the jubilee,—a 
more auspicious foreshadowing of the triumph of the jubilee itself, 
—than this apparition of Moscheles, who was thirty years ago the 
very soul of the institution, could hardly have been thought of. 
A word must suffice for the rest of the concert. The symphony of 
Haydn (Za Reine de France) recalled the glories of the Phil- 
harmonic in its infancy, while that of Beethoven, the colossal C 
minor, recalled the glories of the Philharmonic in its prime. 
The concerto of Beethoven was finely executed by Herr Straus, 
whose success at a former concert fully justified his re-engagement 
at this; but we did not greatly admire his two cadences. The 
singers were Mlle. Guerabella, Signor Steller, and Mr. Tennant, 
whe sang, and sang well, the selections from the operatic music of 
Rossini, Mercadante, and Mozart. Weber's Jubilee overture, 
magnificently performed, was an appropriate termination to the 
49th season, and would be a no less appropriate inauguration of 
the 50th. Professor Bennett conducted the whole concert with 
his wonted skill; and it was gratifying to observe the pains he 
took with the accompaniment to the concerto of Herr Moscheles. 
What Herr Moscheles was at one time to the Philharmonic Society, 
Professor Bennett is now; and a stronger proof of the sense enter- 
tained by the audience of his invaluable services could not have 
been given than the enthusiastic demonstration at the end, when 
he was recalled and applauded with a warmth and unanimity 
almost without precedect. “It is intended,” says the programme, 
“to mark the year 1862 as a peculiar epoch in the annals of the 
Philharmonic Society, that year being its fiftieth anniversary. 
The jubilee will be distinguished by offering to the subscribers, 
after the eighth concert, a complimentary concert, to be held in a 
locality adapted to the performance, on a large scale, of the colossal 
works written expressly for the Society by Beethoven, Spohr, 
Mendelssohn, and other great composers.” Professor Sterndale 
Bennett, in compliance with the request of the Society, has con- 
sented to compose an appropriate work for the occasion. DBra- 
vissimo f 


Mustcat Art Unton.—The second concert of the Musical Art 
Union (Hanover Square Rooms) was a great improvement on the 
first. ‘The efficiency of the orchestra, directed by Herr Klindworth 
and “led” by Mr. Blagrove (first first-fiddle) had a much fairer 
medium of display in the Seventh Symphony of Beethoven than in 
Herr Rubinstein’s fathomless Ocean; while the late Robert 
Schumann’s pianoforte concerto (played by Herr Pauer) is quite 
as effective as an unknown work from the earnest and laborious 
pen of its composer. This last was the novelty ; the “ revival” was 
J. §. Bach’s orchestral overture, or series of movements, in D 
major, in all respects admirably execused. (It is just to Dr. 
Wylde to note that he was the first to produce the Schumann 
“novelty’—(Madame Clara Schumann Wieck pianist)—and no 
less so to Professor Bennett to add that he was the first to promote 
the Bach “revival,” at one of the concerts of the Philharmonic 
Society.) The performance of Beethoven’s symphony was in every 
way admirable. Mlle. Parepa was the singer, and sang two of 
her most attractive pieces in her most attractive manner. 

Bertuoven Recirars.—The “ Beethoven Recitals” (St. James’s 
Hall) proceed triumphantly. Mr. Charles Hallé has now ac- 
complished three-fourths of his ambitious and honourable task. 
At the sixth “Recital” he introduced the 2lst, 22nd, 23rd, 
and 24th sonatas, leaving only eight to complete the series. ‘The 
programme was interesting, not so much on account of the cele- 


How he played —how, while | 


brated Sonata Apassionata (in F minor, Op. 57—so christened by 


a Hamburg music publisher), which every pianist, amateur or 
| professional, knows, admires, and endeavours to master, as because 
it contained three sonatas which, to the general public, were 
| almost new. ‘The first of these (in F, Op. 54) is as hard to 

execute with point and fluency, as it is thoroughly Beethovenish in 

its ideas and working out. ‘To perform it as Mr. Hallé performed 
| 1t was an achievement all the more remarkable, inasmuch as, though 
no ordinary player could attempt it with any chance of success, it 
does not offer a single convenient passage for obtruding that mere 
mechanical proficiency, the brilliant exhibition of which, exercising 
| a certain charm quand méme, is tco frequently accepted as substi- 
tute for what is legitimate and pure. Almost as much may be 
said of the scarcely less difficult and far more beautiful sonata, Op. 
78, a work of rare and delicate beauty, unappreciated, neverthe- 
less, by some of the most indiscriminate of Beethoven’s worship- 
ee and by the rhapsodical M. Lenz amongthe number. Had it 

een set in a less unaccommodating key, the sonata in F sharp 
major would undoubtedly have become one of the most popular, 
as it is assuredly one of the most graceful and melodious, of the 
series, Mr. Hallé’s reading and execution of this work were alike 
irreproachable. Of the Sonata Apassionata we need say little. It 
was, of course, the grandest composition in the programme, and, 
of course, the grandest display of the pianist, who was never on 
any occasion more successful in riveting the attention of an 
audience. The delicious little sonata in G, Op. 79 (the “ Queen 
of Sonatinas,” as it has been aptly entitled), charmed everybody. 
Better rendered in every sense, more vigorously, and, at the same 
time, with more appropriate simplicity of expression, it could not 
possibly have been, ‘The vocalist on the present occasion was Mr. 
Sims Reeves, who, in one of the great airs from Gliick’s Iphigenia 
in Tauride, showed how thoroughly he was conversant with this 
unaffected and noble style of dramatic music. Nothing could 
have been more admirably in keeping with the “ Beethoven 
Recitals,” which, as they draw gradually to a close, are attracting 
more and more attention. At the seventh, yesterday, Mr. Hallé 
played the Ops. 81 (Les Adieux, et ’ Absence, et le Retour), 90 (4 
minor), 100 (A major), and 106 (B flat major). Of this interest- 
ing performance full particulars in our next. 

Miss Louisa Barnarp, pianist, pupil of M. Henri Herz, a laureate of 
the Paris Conservatoire, gave a matinée at the Hanover Square Rooms 
on Thursday, the 16th ult., having for assistants Miss k. Wilkinson 
and Mr. Alberto Laurence, vocalists, and MM. Sainton and Paque, in- 
strumentalists. ‘The fair pianist’s share of the programme comprised 
Beethoven’s sonata, Op. 12, for piano and violin, played with M. 
Sainton; Andante and Presto, from Beethoven’s Sonata Pathétique ; im- 
promptu fantaisic, by Chopin; and Herz’s fantasiaon La Favorite. Miss 
Barnard is a finished and elegant player, with much delicacy of style 
and neatness of manner—a mistress, in short, of the keyboard. Beet- 
hoven’s sonata for pianoforte and violin was a very remarkable per- 
formance by the lady and M. Sainton, although, perhaps, Herz’s bril- 
liant fantasia was more loudly applauded. Mr. Alberto Laurence, one 
of our best barytones, sang the romanza, “ Ah! non avea piu la grime,” 
and the cavatina from Beatrice di Tenda “ Come t’ adoro,” with a fund 
of expression and a delicacy of finish seldom to be met with except in 
tenor voices, and M. Sainton played his own wonderfully effective “ Solo 
de concert ” in such a manner as to entrance and astonish the audience 
beyond measure. The room was exceedingly full. 


Monpay Popurar Concerts.— M. Wieniawski has filled up the 
vacant place left by M. Vieuxtemps, leading the quartets, &c., with 
a spirit, skill, and energy beyond praise. At the 21st concert, a 
new pianist — M. Nicholas Rubinstein, brother of M. Anton Rubin- 
stein, and whose style of playing has little in common with that of 
his more famous relative—appeared. In Beethoven's Sonata 
Apassionata, which M. Rubinstein performed with great applause, 
he proved himself a thorough master of his instrument, if not 
exactly a player of that poetical stamp most fitted to give full ex- 
pression to the meaning of Beethoven in this particular sonata, and 
others (there are not many) of its calibre. M. Rubinstein also 
joined M. Wieniawski and Signor Piatti in the same composer's 
grand trio in B. flat (Op. 97). In addition to the foregoing (it was 
a Beethoven night, as the crowded hall attested), there were the 
quintet in C major, the first of the three quartets dedicated to 
Count Rasoumotisky, and the incomparably beautiful “ Lieder 
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Kries,” together with some lesser songs, in which Mr. Sims Reeves 
exhibited that refined conception and declamatory power for wh ch 
he is at the present time unrivalled. At the concert on Monday 
evening (the last but one of the season), besides a lively quartet 
of Haydn and the sonata of Beethoven for pianoforte and violin in 
C minor, we had Mendelssohn’s grand quintet in B flat, which was 
interesting, not merely on account of its truly admirable execution 

by M. Wieniawski and his associates (Messrs. Ries, Webb, Hann, 

and Piatti), but because with this quintet the Monday Popular 

Concerts were originally inaugurated on the 14th of February,1859, 

since which date no less than sixty-three of these classical enter- 

tainments have been held at St. James’s Hall. On that occasion 

M. Wieniawski was first violin, Herr Ries second, and Signor 

Piatti violoncello; the violas being Mr. Doyle and M. Schreurs. 

The quintet in B flat is one of the latest and best works of its 

gifted composer, and was, as it well deserved to be, received with 

enthusiasm. The pianist was M. Theodore Ritter, who last year 

obtained such a brilliant reception at one of the Philharmonic 

Concerts, where he played Hummel’s concerto in A minor. M. 

Ritter selected for his début at the Monday Popular Concerts the 

32nd and last sonata of Beethoven, for pianoforte solus (in C minor, 

Op. 111), his execution of which, though decidedly clever, was some- 
what overstrained. It is easier, no doubt, to play Hummel’s con- 

certos than Beethoven’s last sonatas; still we must own that we 

expected a purer and less laboured reading from one who had 

shown himself so thoroughly intelligent and skilful a manipulator. 

Among the vocal pieces were Mr. Henry Smart’s “ Estelle ” (which 

seems, after twenty years’ silence, to be taking a new lease of popu- 

larity), sung by Mr. Santley in his best manner, and Mendelssohn's 
plaintive “ Zuleika” (No. 1), given by Miss M’Leod, a young and 
promising pupil of Signor Schira, with genuine and unaffected 
sentiment. Mr. Benedict was the accompanist—in other words, 
the accompaniments were rendered to perfection. 

Merropouitan Scuoot Cuorat Society.—This Society, the 
business of which is conducted by Metropolitan schoolmasters, is 
said to have lost 1502. by the annual festival held at the Crystal 
Palace on the 8th inst. Last year a profit of more than 2007. was 
realised by a similar performance. The cause of the failure 
seems to be attributable principally to the adverse influence which 
the policy of the directors of the Palace has had upon the 
patrons of the schools in union, by the late experiment to open 
the Palace to the public on the Sunday. As many of the same 
masters are connected with a committee formed for promoting a 
musical exhibition of the charity children at the Crystal Palace, 
that project will probably be abandoned till some sort of guaran- 
tee is given by the Palace Company that may restore confidence 
to the clergy and patrons of the schools, through whose co-opera- 
tion alone such fétes can be made successful in a pecuniary point 
of view. 

Mr. Deacon’s First two Seances of classical instrumental 
music have already taken place at Messrs. Collards’ Rooms in 
Grosvenor Street. Press of matter precludes us from giving a 
detailed account of these interesting performances. The next, 
which is announced for Thursday, July 4th, we hope to notice in 
extenso. In the mean time we can state that the two first séances 
met with deserved success, and that Mr. Deacon’s pianoforte 
playing has been greatly admired. Notwithstanding the absence 
of relief for want of vocal music between the instrumental pieces, 
the séances proved anything but wearying, which, in a great de- 
gree, was owing to the good judgment used in the selection of the 
music, and the excellent manner in which it had been interpreted. 


Swiss Femar Sincers.—These clever vocalists have announced 
the last week but one of their entertainment in London. We re- 
commend all who have not been to hear them to do so forthwith, 
or they will have missed one of the greatest treats of the season. 


Mrs. AnDERSON’s Concert.—The annual grand concert of Mrs: 
Anderson, pianist to Her Majesty the Queen, and instructress to the 


finest overtures of Beethoven, Mrs. Anderson’s public performances 
have recently been so limited, that no small interest is attached to her 
appearance at her own concerts, more especially as she makes a point of 
selecting music of a high class to display her well-known command of 
the instrument. Hummel’s concertos are never unwelcome to amateurs 
of the piano, and Mrs. Anderson’s predilection for them has been one 
of the distinguishing characteristics of her artistic career. The concerto 
in A minor, of which she introduced the last two movements, is perhaps 
the most popular of them all, and certainly one of the most admirable 
compositions of the master. On the other hand, the Fantasia (with 
orchestral accompaniments) on Swedish national airs, performed by 
Mrs. Anderson in the second part of the concert, belongs to a class of 
“bravura” pieces, of which Ferdinand Ries (Beethoven’s pupil) and 
some of his contemporaries produced many examples in their time, but 
probably not one in its way more clever, showy, and effective. The 
movements from the concerto, and the whole of the fantasia were 
played by Mrs. Anderson in her most finished and spirited manner, and 
elicited unanimous applause. ‘The other instrumental solo was Ernst’s 
ingenious fantasia on the march and prayer from Otello, the faultless 
execution of which by Herr Ludwig Strauss would have satisfied the 
composer himself just as much as it satisfied the audience. The vocal 
programme was one of the richest in material that the present musical 
season has furnished, Its unvarying excellence, however, was more re- 
markable than its novelty. With Mlle. Titiens and Giuglini among the 
singers, the duet “Sulla tomba (Lucia) was almost a matter of course ; 
not less so the air, “ Come’ ¢ bello” (Lucrezia), for the accom- 
plished German soprano, and “ Ah si ben mio,” for the no less ac- 
complished Italian tenor. Both, however, were sung to perfection, 
and the latter was encored—a similar compliment being elicited by 
“ The last rose of summer,” which Mlle. Titiens gave with an expression 
as unaffectedly genuine as it was touching. Mlle. Guerabella (who was 
so favourably received at a recent Philharmonic concert) in “Qui la voce” 
and a duet from the Traviata—with Signor Steller, another new bary- 
tone—not only displayed a fine voice and an excellent method, but a 
dramatic feeling that seemed to point to the stage as her proper element. 
Then Mile. Parepa gave the florid cavatina, “ My long hair is braided,” 
from Mr, Wallace’s Amber Witch, in her most brilliant style ; Mad. 
Rieder exhibited remarkable vocal skill in an air from Auber’s Serment. 
Signor Giuglini was as agreeably sentimental as ever in the Italian version 
of * Then you'll remember me ;” Miss Lascelles sang the contralto air 
from Dinorah with a depth of tone and spirited delivery that even Mad. 
Nantier Didier might have envied ; Signor Delle Scdie was more than 
ever studied and “conscientious,” in a romance from Maria Padilla; 
and Mr. Tennant was again deservedly successful in Herr Blumenthal’s 
elegant serenade, “ Good night, love ! good night”—other solos being 
allotted to the clever Miss Augusta Thomson, Mr. Patey (Signor 
Pattey ?), who does such good service as bass at the Lyceum, &c. There 
was also an attractive selection of vocal quartets, from which may be 
singled out as the most striking example, the famous “A te o cara” 
(Mlle. ‘Titiens, Signors Giuglini, Delle Sediec, and Pattey) ; besides a 
graceful duet by Blangini, “ Per valli per boschi,” one of the Monday 
Popular Concert revivals (Mile. Parepa and Mr. Tennant); two well- 
written part-songs—“ As the sunshine to the flower,” by Mr. W. G. 
Cusins, and “ The hunt is up,’ by Mr. J. L, Hatton—admirably ren- 
dered by the members of the Orpheus Glee Union, the last being 
honoured with a general encore ; and other pieces which we cannot 
specify. The conductors were Professor Sterndale Bennett and Mr. 
W. G. Cusins. 


Map. Sainron-Dorpy’s Two Concerts, June 21 and 22,— The 
great English contralto deservedly possesses so many admirers, that it 
is found impossible to receive them at one entertainment, so for some 
years past two concerts on following days have been given, the public 
convenience being further studied by arranging one for evening, the 
other for morning performance. At the evening concert, the instru- 
mental work of note was the violin and pianoforte sonata, in Cminor, Op. 
30, No. 2 of Beethoven, played by MM. Sainton and Ritter. Full of 
the impassioned manner which pervades the writings of the great tone- 
poet, and containing one of his most exquisite slow themes with varia- 
tions, it yields to none of his compositions as a pleasant experience 
and as a valuable study of musical art in its highest functions. Weber's 
rondo in E flat, played by M. Ritter, M. Sainton’s fantasia on Scotch 
airs, full of ingenuity, quaintness, melody, and skill ; two short (and 
too short) pieces from M. Ritter’s pen, great in promise and delicious in 





Royal family, took place in St. James’s Hall, which was crowded with 
a brilliant and fashionable audience. As is usual on these occasions, 


Mrs. Anderson, whose solid taste for music is notorious, had provided 
an orchestra thoroughly efficient both as to strength and numbers. 
Thus the vocal pieces, as well as the instrumental solos, were appro- 
priately accompanied, and the entertainment began with one of the 





performance, make up the list of instrumental picces. The masterly 
production of tone, prodigious in breadth, yet available for all the most 
delicate touches of expression of M. Sainton, was shown to admiration 
in the Beethoven sonata. M. Ritter stands out the more brightly to our 
sight for being a genuine artist among a swarm of incapabilities that 
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visit these shores, in whose disfavour we feel inclined to enact severe 
passport regulations for this hitherto constitutionally governed country. 
His qualifications are perfect correctness, unswerving rectitude of time, 
an execution of great capacity, and artist-like expression of every 
phase of manner in composition, His appearance is free from earth- 
quakery and affectation ; his effect on an impartial listener is prodi- 
gious. The second piece from his pen, entitled “Chant du Bra- 
connier,” is a genial and original melody, and is embodied in his opera, 
Marianne, produced last week with extraordinary success at the Opéra 
Comique in Paris. The list of vocal music commenced with “ Crudel, 
perche fuiora,” from Figaro, sung by Miss Marian Moss and Mr. 
Santley, the former one of the rising stars of the horizon, full of zeal, 
talent, and musicianship, and acquiring rapidly confidence. Miss Moss 
also sang Schubert’s “ Ave Maria,” and took part in a clever trio 
of Signor Pinsuti’s writing, Mr. Santley, who will by no means be 
content with any station on Fame’s ladder that he has as yet reached, 
improves every day. He also appeared with a song of Schubert, “ As 
o’er the Alps he ranges,” and Henry Smart’s felicitous “ Estelle,” and 
shared “In questo suolo” (Favorita), of which more anon, with 
Mad. Sainton. Mad. Beati has yet to learn the advantages re- 
sulting from a round and full production of voice. Every power of 
vocal effect is limited by singing with the throat and mouth partially 
closed. She sang an air of Donizetti (from Torguato Tasso), well 
chosen for her style. Mr. Sims Reeves appeared in three light songs, 
acceptable anywhere, but not quite up to the mark in so excellent a 
programme—“ Twilight is darkening,” Kiicken; “ Brighteyes,” Osborne 
Williams, and “Fresh as a rose,” Balfe, are their names. Mlle. 
Parepa substituted an air from Le Serment for the flowery laughing song 
of Manon Lescaut of the same composer, and sang it with wonderful 
abandon and rollicking ease. Also Alfred Mellon’s pretty “ O, bright 
were my visions” ( Victorine}, was sung by the same talented lady. At 
the morning service, the chief instrumental piece was Beethoyen’s Op. 
97, trio in B flat, well known as one of his greatest works in any form. 
The playing of MM. Ritter, Sainton, and Piatti, was throughout mas- 
terly ; possibly the parts never went so well together. M. Ritter played 
two short pieces, one of Mendelssohn, the other his own, and repeated 
the two mentioned at the first concert. M. Sainton exhibited a short 
fantasia from his own pen. Signor Piatti also played a fascinating trifle 
of his own invention. To Miss Rachel Gray we beg to offer, with all 
respect, a word of advice. There are ‘few singers who have begun 
their career with such genuine qualifications as she possesses ; and the 
well-educated audiences of the present day readily recognise the claims 
of any new comer. These considerations should induce her to strive 
by all means to overcome nervousness (encore nervousness !), for she has 
certain success in her capabilities which are, moreover, of a nature to 
ensure akind reception from the public, whese reputed intolerance is so 
frequently a bugbear to beginners. Mad. Catherine Hayes sang 
“Havir un Dio” (Maria di Rohan) and “ Maureen,” Gabriel, ex- 
cellently in all points. Signor Belletti appeared in a bolero of Signor 
Marras, and “ Gia la luna,” Rossina. He also joined Mlle. A. Whitty 
in “ Dunque io son” (Barbiere). ‘The lady has some provincial fame, 
and has to appreciate the high standard of London taste as to manner, 
and London ears as to intonation, before exhibiting her considerable vocal 
fluency toadvantage. Signor Gardonisang Blumenthal’s serenade, “Good 
night,” in a style truly Italian, and consequently beautiful and appre- 
ciative. And now we must end our notice with the starting subject, 
namely, Mad. Sainton-Dolby. The list of songs in which she ap- 
peared was as follows: “In questa tomba,” Becthoven; “The days 
that are no more,” Blumenthal, sung on both occasions; ‘‘ Rest” and 
“Hawking song,” Gabriel; ‘“Dolci cordi amati,” Mozart ; “ Spirit 
song,” Haydn; “Sleep, dearest, sleep,” Randegger; and “Jamie,” 
Claribel. ‘The aria of Mozart is a wonderful instance of his never- 
failing production of tune; that of Beethoven is well known for its 
tragic power. The song of Blumenthal is the best produced this season 
—melodious and impressive, felicitously written for the voice, and well 
accompanied. These, with the others mentioned, are always noticeable 
on their own account, and in the present case as showing the strangely 
sympathetic voice and manner, the phrasing so faultless that criticism is 
put out of court, and the voice embracing all the capabilities that can 
affect any hearer, which have now been the delight of the English 
public for some time past, and we hope such ‘duration of time may be 
indefinitely extended into futurity. 


Map. CatHerine Hayes’ Concert.—Mad. Catherine Hayes, though 
she has long held a deservedly distinguished position amongst the first 
vocal artists of the day, made her first “appeal to the public” on 
Tuesday last, when she gave a grand matinée musicale at the mansion 
of Mrs, Rawson Reid, in Park Lane. Though the elegant suite of 








rooms placed at the disposal of Mad. Hayes were exceedingly spacious, 
they failed to accommodate all her friends, many of whom found wel- 
come resting-places in cool doorways and well-aired stairs. The artists 
engaged were Mad. Sainton-Dolby, Miss Arabella Goddard, Miss Anna 
Whitty, Herr Formes, M. Ole Bull, Mr. Tennant, Sig. Pezzi, Sig. Re- 
gondi, Sig. Delle Sedie, and M. Jules Lefort. The dbénéficiuire sang 
“Com é bello,” from Lucrezia Borgia, an Irish song, “ Maureen,” and 
a ballad, “ The Fisher’s Bride,” both the compositions of Virginia Ga- 
briel. In the Italian aria, the fair artist sang with a degree of bril- 
liancy, fluency, and delicacy which evoked spontaneous and well-merited 
applause, displaying a compass of voice and an elegance and finish of 
style which have placed her so high in the profession. The two songs of 
Miss Gabriel were in every respect a decided contrast to the familiar aria 
of Donizetti; but in this style of vocalism—the Irish ballad—Mad. Hayes 
is unequalled, and she created a genuine sensation in both, each being 
given with irreproachable expression and natural sentiment. Mad. 
Hayes also took part in the quartet, “Ecce quel frere,” with Mad. 
Sainton-Dolby, Mr. Tennant, and Herr Formes, and Niedermeyer’s 
Souvenir d’Ecosse, known as the quartet “Pour les attraits,” from 
Marie Stuart. Miss Anna Whitty, who though a late comer, is gra- 
dually making her way with the patrons of fashionable concerts, sung 
“Non pit mesta,” with exquisite taste and brilliancy, and the novelty 
of some of her cadenzas, combined with the purity of style which dis- 
tinguished her entire performance, created a decidedly favourable impres- 
sion amongst the audience, who were, by the way, almost too oppressed 
by the heat of the rooms to express either approbation or dissent. 
Mad. Sainton-Dolby sang her two newest songs, “ Rest,” and Hawking 
Song,” with the customary satisfactory results ; and it must suffice to 
say, that the other vocalists were equally happy in pleasing those who 
had the pleasure of hearing them, Miss Goddard played Handel's 
“ Harmonious Blacksmith,” and Benedict and David’s Oberon duet with 
Sig. Regondi, the former, more especially, being the best applauded 
performance of the day. M. Ole Bull and Sig. Pezze had also nothing 
to complain of, as regards the public appreciation of their solo per- 
formances, which were, in their way, decidedly effective. 


Mr. Ramspen and Mr. Joun Morean gave an evening concert 
at the Beethoven Rooms on Thursday, and notwithstanding the 
heat of the weather, the rooms were well filled by an audience 
who were delighted with all they heard, so much so, indeed, that 
they wanted nearly every piece over again. While we were 
present, there were no less than four; viz. a duet, “‘ Tell me, gentle 
stranger,” charmingly sung by that always improving young voca- 
list, Miss Theresa Jefferys, and Mr. Ramsden; M. Weiss’s song of 
the “Chimes of England,” capitally given by the composer; the 
old ballad (from Mr. William Chappell’s collection) of the “ Bailiff’s 
daughter of Islington,” sung with much archness and vivacity by 
Mad. Weiss, and a ballad, “ Kitty M‘Clure,” delivered with con- 
siderable humour by Mr. Ramsden. Among the other most effec- 
tive songs in the programme, were no less than three by Mr. 
Howard Glover, whose vocal compositions are now coming quite 
into vogue; they were “I arise from dreams of thee,” sung by 
Mr. John Morgan; “A child sat by the river’s side,” by Mad. 
Weiss; and Southey’s legend of “The old woman of Berkeley,” 
by Mr. Weiss, which produced so great an effect when sung at the 
composer's concert at St. James’s Hall. The other vocalists named 
in the programme were Miss Topham, who sang with considerable 
taste a new ballad composed by Mr. J. Morgan, and Miss Alice 
Dodd. ‘The only instrumentalist was Miss Eleanor Ward, whose 
pianoforte performances—Fumagialli’s “ Danse des Sylphes,” and 
Kuhe’s fantasia, “Martha,”"—were greatly admired and applauded. 
The accompanists at the pianoforte were Messrs. Langton Williams, 
H. Harrison, and J. Morgan. 


08 OO 


Tue Burning or A THEATRE AT Barcetona.—The Lyceum 
Theatre of Barcelona, recently destroyed by fire, was one of the finest in 
the world, and would hold at least twice as many asthe Grand Opera 
in Paris. A Spaniard, a native of Barcelona, states that between 
this theatre, which was built about 15 years ago, and the older one a 
jealousy existed so terrible as to suggest the conjecture that the fire 
may not have been accidental. There was an Italian opera at each 
house, the government not daring to give an exclusive privilege to 
either. Some years ago General Concha, the then governor, reported 
that he would not be responsible for the peace of the town if anything 
were done to offend the partisans of either theatre. 
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BAR VM OW 
SIX GUINEAS, 


BEOVRAEGL 
At 


Has Five Octaves and Two Foot-boards, is in a French-polished Case, 
and has a soft, subdued, agreeable quality of tone, designed expressly 
to suit a Cottage or Small Sitting-room.—Boosry and Cuinc, Manu- 
facturers, 24 Holles Street, Oxford Street, W. 


Evans’s Ten-Guinea 
BARMONWE BD 


Re ae ME 
Is in a solid, handsome French-polished Case, and possesses that rich 
and organ-like quality of tone which particularly distinguishes these 
Instruments from the French.—BoosrEy and Curine, Manufacturers, 24 
Holles Street, Oxford Street, W. 
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Evans's English 


SBSARMEONM ES 


WITH TWO ROWS OF KEYS, 
At 45 and 63 Guineas, without Pedals, and 47 and 130 Guineas, 
with Pedals, 

Although particularly adapted for Churches, are equally effective in the 
Drawing-room. Not only have the leading members of the profession, 
including Messrs. Sterndale Bennett, Balfe, Potter, Henry Smart, Best, 
&c., but the Clergy and the Press have also testified to the very 
great superiority of EVANS’S HARMONIUMS. These Testimo- 
nials may be seen upon reference to Boosey and Ching’s Illustrated 
Catalogue of Harmoniums. 

The whole of EVANS’S INSTRUMENTS possess that organ-like 
quality of tone which has been hitherto unattained by any other manufac- 
turer, and are made throughout in the strongest and most substantial 
manner by the best “ENGLISH WORKMEN.’ They are neither 
affected by heat nor damp. 


BOOSEY AND CHING, 


MANUFACTURERS, 24 HOLLES STREET, OXFORD 
STREET, W. 
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Neral + 
QT. MARTIN’S HALL, Long Acre, TO BE LET, by 
J Messrs. Rushworth and Jarvis. 

The Premises comprise the well-known Grand Hall, another Hal! of smaller dimen- 
sions, Class Rooms, Retiring and Dressing Rooms, Saloons for Refreshments, and ex- 
cellent Residence, extensive Cellaring, and other conveniences. The whole of the 
Premises are in thorough repair ; they are lighted, warmed, and ventilated upon the 
most approved modern principles, and are approached from Long Acre, Wilson Street, 
and Charles Street. : 

Apply to Messrs. Rushworth and Jarvis, Saville Row, Regent Street ; and 19 Change 
Alley, Cornhill, E.C, 





{OLLARD and COLLARD’S NEW WEST-END 





Second Edition, just out, full music size, price 7s. 

A new and modern method for cultivating the Voice, and for gaining a perfect Voca- 
lisation, A practical work, contains 35 pages of Music, with a true method of ac- 
quiring the Shake, now for the first time introduced in a Singing Tutor. by T. A 
WALLWORTH, Professor of Singing at the Royal Academy of Music London. ; 

Published by A. W. Hammond (late Jullien), 214 Regent Street ; and may also be 
had of the Author, at his residence, 81;Park Street, Grosvenor Square, W., where 
Pupils are‘also received. es sla 





EWER & CO0.’S LIST OF NEW PUBLICATIONS. 


Benenict, J. MaALcotm, Marche Triomphale ... 
BERGER, Francesco, Bon repos, chérie, Nocturne 
#9 Lena, Serenade ns 
Gavupe, Louis pe LA, Evelyn, Polka Mazurka nn pa 
GariBacot, Viva Italia, March and National Hymn (with Italian words) 
JUNGMANN, A., Souvenance 
Krucer, W., Les Cloches du Soir... ooo 
Liszt, J., Grand Paraphrase sur I] Trovatore os 
” Rigoletto ose 
pe Ernani one 
Maanvs, H., Carnaval Napolitain 
Pacugr, J. A., Op. 9, La Harpe 
” Op. 34, Le Ruisseau ene 
‘o Op. 50, Twelve Melodious Studies 
ee Op. 53, Tendresse s+ eco 
Scuu.rues, W., Op. 27, Stella Matutina, mélod. rélig, 
Sinas, E., Op. 49, Costanza Impromptu 
Spinner, F,, L’Oisillon «. ove ove -~ 
Wotennaurt, H, A., Op. 19, Grande Marche de Concert 
Op. 23, La Gazelle 
Op. 24, Galop di Bravura ae 
Op. 26, Helene. Grand Valse Brillante 
Cordelia. Schottisch pits ten 
La Violette. Polkade Concert... 


MOLIQUE’S ORATORIO—* ABRAHAM.” 


Soprano Airs.—I will extol Thee,my God... 
Hear mv prayer, O Lor 
s Unto Thee lift I up mine eyes ... 
Contralto Air.—They kept not the law ose 
Tenor Airs.—Who walketh uprightly ose 

os Pour out thy heart before the Lord 
Baritone Airs.—Lead me, O Lord, in Thy righteousness 
Let there be no strife ove 
The joy of my heart isceased ... 

a Lord have mercy upon me ove 
Duets.—Cast out this bondwoman. Alto and Baritone... 
a It is of the Lord’s great mercies. Soprano and Baritone 
Trio.—Alto, Tenor, and Bass. Let all those rejoice ons 
Quartet.—S, A. T. & B. Goin peace beforethe Lord... 
March,—Arranged for Pianoforte Solo ove 


- Duet ove ove 
Organ (arranged by W. T. Best) 
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EWER & CO. 87 REGENT STREET, 
Universal Circulating Musical Inbrary 





AUBER’S NEW OPERA, 
LA CIRCASSIENNE, 


THE OVERTURE FOR PIANOFORTE .., . 4s.; 


Also all the principal Songs and Duets, with English words only. 


Arrangements for Pianoforte by W. H. Catucorr, Ascuer, &c. &c., will be ready 
shortly, 


Addison, Hollier and Lucas, 210 Regent Street. 


A CIRCASSIENNE POLKA (Henrion), 3s. La Cir- 
Z ead Valse (Strauss), 4s. La Circassienne Quadrilles (Strauss), Solo, 4s. ; 
uet, 5s. 
; Addison, Hollier and Lucas, 210 Regent Street. 





f\HE BAND PASSES (March Movement), for Piano- 
forte, composed by Francesco BerGer. Price 3s. Also, by the sa a 
Composer, WILD OATS WALTZ, price 3s. ATTENDEZ, MOI “(for aed 


2s. 6d, 
i ADAME DOLBY’S most popular SONGS: — 
BROKEN VOW, composed by Francesco BgRGER ; ¢ SLEE 
DEAREST, SLEEP, composed by Ranpeconn. Price 2s, 6d. each. ——— 
Addison, Hollier and Lucas, 410 Regent Street. 


Addison, Hollier and Lucas, 210 Regent Street. 








{ ERALDINE.—Sims Reeves’s New Song, composed by 
Francesco Bercer, and sung by Sims Reeves with imm $ 
Composer’s Concert at St. James’s Hall. Price 2s. 6d. a + 
Addison, Hollier and Lucas, 210 Regent Street. 
fP\HERE IS A SONG PVE HEARD THEE SING. 
New Song. By Joun Barnerr. Words by W. H. Bettamy, Price 2s, 
Addison, Hollier and Lucas, 210 Regent Street, 


r[\HE BLACKSMITH’S SON. New Song. Composed 
¥ by J. L, Harron, and sung with immense success by Mr. SANTLEY. Price 2g. 6d 
post-free, } 











Addison, Hollier and Lucas, 210 Regent Street. 
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Messrs. DUNCAN DAVISON & Co.’s 
NEW PUBLICATIONS. 


Just Published, Price 4s. 


MADAME OURY’S SACRED MELODIES. 
“WITH VERDURE CLAD,” 
AND 
“THE HEAVENS ARE TELLING.” - 
Transcribed for the Pianoforte by Mapame Oury. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just published, price 3s. 
ADAME SAINTON-DOLBY’S NEW SONG, 
“THE DAYS THAT ARE NO MORE.” 
(Poetry by TENNYSON.) 
Composed expressly for Madame Sainton-Dolby by Jacques BLUMENTHAL. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 3s. 
“T)N PETIT CADEAU,” by J. Brumenrnat. Bluette, 
pour le Pianoforte. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d. 
AATYT 99 ‘es . . 
se IENI VIENI.” Signor Ferrari’s admired Serenade, 
Transcribed for the pianoforte, and dedicated to Miss Sopu1a and Miss 
Jessigé Ferrari, by Emite Bercer, 
Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. " ‘ 
N E W a 2 & By E. Agurrar. 
“ THE FAIRIES’ FAREWELL TO THE FLOWERS,” 


the poetry from the “ Frost King” (by permission of ‘James Blackwood, Esq.), the 
music composed, and dedicated to Madame Ferrart, by EMANUEL AGUILAR. 


Duncan Davison and Co., 244 Regent Street, W. 
N E W 
Just Published, price 4s. 


Pee OLD WOMAN OF BERKELEY. A Legend. 
4 Poetry by SouTHEy, music by Howarp GLover. 

Sung by Mr. W. H. Wertss at the Composer’s Concert, at St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s, 
SON G. Citement Wuite. 
“THE WOODLAND FLOWER,” 


Duncan Davison and Co., 2414 Regent Street, W. 








Just Published, price 2s. 6d. 


| OVE’S PHILOSOPHY. Poetry by Snetty, music 
4d by Howarp GLover. 
Sung by Mr. Sims Reeves at the Composer’s Concert, St. James’s Hall, 
London : Duncan Davison and Co. 244 Regent Street, W. 





Just Published, price 1s. 
MNHE BABY’S SONG, for the Pianoforte. 
’ 
Composed by Howarv GLover. 
Played by Miss ALIce MANGOLD at the Composer’s; Concert, St. James’s Hall. 


London: Duncan Davison and Co., 244 Regent Street,’ W. 
“ M AY.” Duettino for equal voices. 
HENRY SMART, 


Sung by the Misses Broucuam at Mr. Howard Glover’s Concert, St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d. 


Composed by 


NEW PIANOFORTE MUSIC. 


ILHELM KUHE. LOGIE O’ BUCHAN. Brilliant 


Fantasia. Price 3s. 
Asapown & Parry, 18 Hanover Square. 


ADAME OURY. IL BARBIERE DI SEVIGLIA. 


Grand Brilliant Fantasia. Price 5s. 

Asupown & Parry, 18 Hanover Square. 
THE MINSTREL BOY. 
Transcription of the beautiful Irish melody. Price 3s. 

Asupown & Parry, 18 Hanover Square. 


ENRY W, GOODBAN. GOOD NEWS FROM 


HOME, Christy's Minstrel melody, transcribed. Price 3s. 
AsHpown & Parry, 18 Hanover Square, 


A. OSBORNE. LOVE’S YOUNG DREAM. 
e Brilliant Fantasia. Price 3s. 
AsHDown & Parry, 18 Hanover Square. 





\ 








I 











CHLOESSER. LES ENFANTS DE LA GARDE. 
Grande Marche brillante. Price 4s. 
Asubown & Parry, 18 Hanover Square. 


CHLOESSER. LECLAIR. Brilliant Mazurka. 


Price 3s. AsHDOWN & Parry, 18 Hanover Square, 


CHLOESSER. GUILLAUME TELL. Grand brilliant 
piece played by the composer with extraordinary success at his concert, May 16. 
Price 6s. ASHDOWN & Parry, 18 Hanover Square. 


PRAEGER. ANGIOL DI PACE, 
e air from Beatrice di Tenda. Price 3s. 
AsHDoWN & Parry, 18 Hanover Square. 


ILHELM GANZ. SANTA LUCIA. Transcription 


of the popular Neapolitan air. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


MAUSS. UN MOMENT DE BON- 


A melodious and charming Morceau de Salon. Price 2s. 6d. 
ASHDOWN & Parry, 18 Hanover Square. 


E SILAS. TARENTELLE. Price 4s. 
e ASHDOWN & Parry, 18 Hanover Square. - ‘ 
ULES BRISSAC. SI, LA STANCHEZZA.  Tran- 


e scription of the Duet from the Trovatore. Price 3s. 
Asupown & Parry, 18 Hanover Square. 











The beautiful 








HEODORE 
HEUR. 











ULES BRISSAC. DEH VIENI ALLA FINESTRA. 
e Transcription of the Serenade from Don Juan. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


ULES BRISSAC. DI PESCATORE IGNOBILE. 
Transcription of the air from Lucrezia Borgia. Price 3s. 
AsHDOWN & Parry, 18 Hanover Square. 
W SELLE. MARCHE ‘TRIOMPHALE. 
rNHEODORE KRAUSSE. 


ASHDOWN & Parry, 18 Hanover Square. 
markably brilliant Galop, Price 4s. 











C. 


Price 3s. 





REJOUISSANCE. A re- 


sHpoWN & Parry, 18 Hanover Square. 


OLYDORE DE VOS. NORMA. Grande Fantaisie. 
Price 5s. Asupown & Parry, 18, Hanover Square. 

UGUSTE ERGMANN. REMINISCENCES 

D’OBERON. An effective piece on subjects from Weber’s Opera. Price 3s. 
ASHDOWN & Parry, 18 Hanover Square. 














Just Published, price 2s. 6d, : 
“TF I COULD CHANGE AS OTHERS CHANGE.” 
Poetry by Jessica RANKIN, music by M. W. Batre. 
Sung by Mad. Lavra Baxter at Mr. Howard Glover’s Concert, St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 


° FRESH AS A ROSE.” Poetry by Jessica RANKIN, 
Music by M. W. Bare. 

Sung by Mr. Sims Reeves at Mad. Laura Baxrer’s, and Mad. Sainton-Do.By’s Con- 

certs, St. James's Hall. 


London : Duncan Davison and Co., 244 Regent Street, W. 





KRUG. FLEURETTES OPERATIQUES. 
° Six Easy Pieces on Opera Airs. Each 2s. 
No. 1. Lucia di Lammermoor, No. 4. Barbiere di Seviglia. 
» 2. La Favorita. » 5. Martha. 
» 3 Robert le Diable. » 6. Freischiitz. 
Asupown & Parry, 18 Hanover Square. 


LISZT. SOIREES DE VIENNE. Nine Caprices 
e@ on Valses of Franz Schubert. Price 3s. to 5s. each. 
Asupown & Parry, 18 Hanover Square. 


ICARDO LINTER. THE BAY OF 


Price 3s. Asuvown & Parry, 18 Hanover Square. 


ql 
| 





BISCAY. 





Just Published, price 2s. 6d. 
a (j5es4s ROW, GONDOLIER,” Barcarolle for 
Two Voices. 
Poetry by J, Loncek ELLERTON, set to music by W. G. Cusins. 
Sung by Mr. ‘Tennant and Miss Lasceties, at the Composer’s Concert, Willis’s 
Rooms; and by the Misses BrouGHAM, at St. James’s Hall. 
London; Duncan Davison and Co., 244 Regent Street, W. 





ICARDO LINTER. NELLY GRAY. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


ASHDOWN AND PARRY 
18 HANOVER SQUARE. 
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VERDIS NEW OPERA, 


UN BALLO IN MASCHERA, 


PERFORMED AT THE 


ROYAL ITALIAN OPERA, COVENT GARDEN, 



















PIANOFORTE ARRANGEMENTS. 


Brinley Richards. Alla vita che t’arride, Cantabile - - 8s 
Brinley Richards. T’amo, si tamo, Mazurka - - - - - ~- 38, 
Kuhe ... .... Two Popular Fantasias, - - - ~- ch 3s, 6d. 
Madame Oury. .. Grande Fantaisie Brillante - - - - - 5s, 
Ascher... . . Nocturne Cantabile, on the Baritone Air, Alla Vita - 3s. 
Burckhardt . . . Un Ballo in Maschera Quadrille - «= «= 8, 
Burckhardt . . . Un Ballo in Maschera Valse .- - « « 8, 


*.* Other Arrangements are in the Press. 




























VOCAL MUSIC. 
The Opera Complete tor Voice and Pianoforte, 12s. 









1, La rivedrai nell ’estasi, ll. Ve se di Notte, 

Romaza—Tenore = - - - Is. 6d. Quartetto—Sop., Bar. e 2 B. - - 8s. 6d. 
2. Alla vita che t’arride, 12. Morro ma prima, 

Cantabile—Baritono - - = ~«- Is, 6d. Preghiera—Soprano = = = « Ig, 6d. 
8. Volta la terrea, Ballata—Soprano - 1s, 6d.| 18. E sei tu che Macchiavi, 
4. Re dell’ Abisso, Cavatina—Baritono -« - “ - 3s, 6d. 





Invocazione—Contralto - + «» Js, 6d, | 14. Congiura, Terzetto, Quartetto— 


5. Della citta, Terzetto—S., C., and T.- 35, 6d. Sop., Bar,e2 Bass - - - =» 4s, Os, 
6. Di tu se fedel, Barcorola—Tenore - 2s, Od. 15. Quintetto, 2 Sop, Bar,e2B.- - - 4s. Os. 
7 






16. Ma se nie forza, Romanza—Tenore- 2s, Os. 


E scherzo, 
Scena e Quintetto, S.C. and T,e2B. 4s. Od. = sacaliggis Canzone—Soprano = ls, 6d. 
ry 9 9 















8. Ma dall’ arido, Scena ed aria—Soprano 2s, 6d. Duettino—Soprano e Tenore - . 8s, 6d. 
9. Tecco io sto, Duetto—Sop.e Ten. - 4s. Od.}19, Scena Finale : 
s La al . : 
10. Tu qui, Scena e Terzetto—S. T.,e B. 8g. 6d. 2 Sop., Ten., Bar.,e 2 Bass += - 88, 6d. 















*,* Arrangements are already Published Jor Military, Brass, and String Bands. 


BOOSEY AND SONS, HOLLES STREET, LONDON. 
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